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[IpenucnoBue

JaHHbIi ayInOKypC MpeyiaraeT 0MOTHUTb MpoLiecc 00ydeH s pas-
TOBOPHOM PEYH rojlocaMy akTepoB B JHAJIOrax M3 NOMYJSPHBIX TOJIH-
BYICKUX (priibMOB. MHOTHE M3 (DHITEMOB, HCIIOJIb30BAaHHBIX B IIpe yIara-
€MOM Kypce, YIOCTOCHBI IPeMHI M Harpaj 3a akTepcKue paboThl, KaK
HaIpuMep, JereHaapHas BoeHHas menoapama «Kacabmanka» (3 «Oc-
Kapay, BKIIOYas Jy4IIUil GUIBM TOfa) WM MOTUTHYECKHH MIO3HKI
«Kabape» (8 «OckapoBy).

H300umue CIOKETOB, )KaHPOB U KOJIMYECTBO JpamaTypros-npodec-
CHOHAJIOB, paboTtaromux B [oyumBye, Mo3BOSIOT BEIOpaTh U3 (hriib-
MOB Pa3HbIX JIET JOCTATOYHOE KOJIMYECTBO TEKCTOB, HAIIOJIHEHHBIX MHO-
rooOpa3Hoii 1Mo CTHIIIO M TeMaTHKe JieKcnkoi. K ToMy ke, KpacoudHo
UCIIOJTHEHHBIE aKTepaMH-TIPo(ecCHOHaNIaMHt, 3TH THaJI0T H-MUKPOTIbe-
CBI OTIIMYAIOTCS OOTaTCTBOM MHTOHALWI KHUBOTO Pa3rOBOPHOTO A3BIKA.

Kpowme Toro, muTaTH U3 MOMIOOUBIINXCS (PHIBMOB — pacpocTpa-
HEHHOE SIBJICHHE BO BCEX A3BIKAaX B COBPEMEHHOM MUDE.

CrpykTypa Kypca U METOJMUYECKUE PEKOMEH Tl K

Llens mocobus — MOMOILb B Pa3BUTHH HABBIKOB IOHUMAaHHMS yCTHOMN
ayTEHTUYHOM aHITIMICKOM pedr U FOBOPEHUS B €CTECTBEHHOM pasro-
BOPHOM TEMIIE.

Jluanoru u3 nomyispHbIX aMepUKaHCKUX (HUIBMOB, TI0I00paHHbIC
0 TeMaTHYecKoMy TpHHIMITY: «PaboTta 1 enoBeie HHTEpeCh», «3Ha-
KOMCTBO M JINYHBIE OTHOLIEHUS» — COAEPIkKAT UIMPOKOYIIOTPEOUTENb-
HYIO JIEKCUKY M XapaKTepHbIe peueBble 000poThL. Bee 27 nuaoros npen-
CTaBIISIOT OO0 HEOOIbIINE 3aKOHYECHHBIE SITH30/IbI.

IToyHBINM TEKCT AUANOrOB MPUBEIEH B KHUTE, KOTOPAsk COAEPIKUT
TaK)Ke MOTEKCTOBBIH CI0Baph U KOMMEHTAPUH, MOSICHSIOIINE OTAEIb-
HBIE OCOOCHHOCTH YNOTPEOICHUS JTEKCUKH MM TPaMMATHUECKHUX
CTPYKTYD.

JlauHbIii THHTapOHHBIN KypC IpeAroiaraeT 2 aTbTepHaTUBHBIX Ba-
pHaHTa B 3aBUCUMOCTH OT LieJIel 00yUueHHs 1 ypOBHS MOAroToBKH. O6a
OHHU MOT'YT OBITh UCIIOJIB30BaHbI KaK Jyisi pabOThI C MperoiaBaTesem,
TaK ¥ CaMOCTOSITENILHO.

1 BapuanT — Eciu Bel uyBcTBYeTe, 4TO JOCTATOYHO XOPOIIO BAazee-
T€ aHIIMHACKUM A3bIKOM, ¥ XOTUTE MOJIEPHKATh U PA3BUTh HABBIKY ITOHU-
MaHMsI €CTECTBEHHOM aHIMIMIICKOM pedM Ha CIIyX, TO KyNUTE KHUTY U
1 xacceTy, Ha KOTOpPOH 3alMCaHbl TOJIBKO CaMH ay TEHTHYHBIE JUAJIOTH U3
(hHUITBEMOB.
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Hollywood English

[Ipu ncronp30BaHUM STOrO BApHaHTa Ha ayTUTOPHBIX 3aHATHSIX C IIpe-
MoJ[aBaTeNIeM JUaJord MOTYT MOCTYKUTh MaTepHaioM AJIsl COBEPILEH-
CTBOBaHUsI HABBIKOB KOCBEHHOH PEYH 1 B KAUECTBE TEM JUTSl 00CY KICHHSI.

2 BapuaHT — Eciin Bam erie TpysiHO OHUMATh OETITyIO aHIIMHCKYIO
peds Ha ciyX ¥ BBl XO0THTE pa3BUTh YMEHHE IOHUMATh ¥ TOBOPHUTB I10-
AQHIIMHCKU B €CTECTBEHHOM Pa3TOBOPHOM TEMIIE, TO KYITUTE KHUTY H
3 KacceTsl (ayIHOKypC, COCTABICHHBIN U3 TeX K€ ANAJIOTOB, HO C pa3pa-
0GO0TaHHBIMH K HIM YTIPAXHEHUSIMHU MOCJIE KaXKJIOTO JIHAIIora).

OtH 3 KacceThl MPeICTaBIIOT CO00H aBTOHOMHBIN JTHHTa()OHHBIH
Kypc, TIOCKOJIbKY MaTepual yIpaKkHEeHHH B KHUT'e€ He IPUBOIUTCS U pac-
CYMTaH Ha pabOTy UCKIIOYUTENBHO Ha CITyX, YTO JOJKHO CITIOCOOCTBO-
BaTh Pa3BUTHUIO U 3aKPEIJICHUIO YMEHHSI IOHUMATh U BOCIIPOM3BOIUTD
AQHNINICKYIO peub B €CTECTBEHHOM TEMIIE.

B 10 3xe BpeMs, ociaB 3asBKy 1Mo afpecy: sales@anthology.spb.ru,
BbI cMOKeTe MOTy4YHTh 3JIEKTPOHHYIO BEPCHIO TEKCTA YIIPasKHEHUH.

Hawubonee nokazarenbHast IEKCHKa M pedeBble 000POTHI THAIOTOB
Ppa3pabaThIBalOTCS B YHIPa)KHEHHUSIX TIO3TAITHO:

1 — oTnenbHEIE CITOBA (PYCCKHIA — aHTITUICKUH — ITay3a JAJIs IOBTOPESHU)
2 — OTAETbHBIC MPEUIOKEHHS C ITHMH CIOBaMH (aHITIMHCKHUNA — Tay3a

IUTSI TIOBTOPEHU )

3 — COKpalleHHbIIT BADHAHT JJUAJIOTra C YK€ IPOrOBOPEHHBIMHU MPEIIO-
JKEHHUSIMU

4 — COKpaH_[eHHI)If/’I BapHaHT aualorac nay3aM1/I JJIs1 BOCHpOI/BBeL[eHI/IS{
MIPOINYIIEHHBIX PEIUIUK

5 — pyccKuil BapuaHT 3HAKOMBIX MPEIJIOKEHH U3 IUajora — rnaysa Jiist
NepeBo/ia — AHMIMACKUNA BApUAHT U3 JUAJIOTa 17151 CAMOKOHTPOJIS

B mo6om aynnokypce peKoMeHIyeTcsl cCHavyasla IpoCiIyIiaTh MaTe-
puain 6e3 oropsI Ha TEKCT, 3aTEM 110 TEKCTY, a IIOTOM 0e3 TeKCTa.

Hasnmame KHUTH ¢ TOTHBIM TEKCTOM JTHAJIOT0B, CIIOBAPEM U KOMMEH-
TapysIMU O3BOJISICT HHANBHULYaTbHO N30paTh METO M3yUCHHUSL.

Penaxis Omarogaput 3a HHGOPMAIIMOHHYIO TTOIEPKKY COTPYIHH-
koB pupmbl «Kunomup» O. [yprosuua u O. Ducenko, 3ByKOMHKEHEPa
PTP-IletepOypr 4. byxmosaposa, a Takxe kunosena /. I enepanosa 3a
npodecCHOHATBHBIC KOHCYJIBTAIINH.



Hollywood English

Episode 1
We Should Annourice Ourselves ...
(from “Youve Got Mail”)

Joe — Tom Hanks, Kevin — Dave Chappelle

Screenplay by Nora Ephron & Delia Ephron

Joe Fox is one of the directors of the Fox Books trading
company. Kevin is one of the managers in his company.

Joe and Kevin are walking through the big building where
final preparations for the opening of their new book store are
being made. They are discussing the problems they may have
opening a big modern chain store in the fashionable part of New
York with established traditions.

Tapescript 1A

Joe — Hey, you know what? We should announce
ourselves to the neighbors, let them know:
“Here we come”.

Kevin — Well, I don’t know. This is the Upper West
Side. We might as well tell them we’re
opening a crack house. They’re going to hate
us. Soon they’re here to be lining up ...

Joe+Kevin — to picket the big bad chain store ...

Kevin — that’s out to destroy ...

Joe — everything they hold dear. D’you know, we’re
going to seduce them. We’re going to seduce
them with our square footage and our
discounts, and our deep armchairs, and ...

Joe+Kevin — our cappuccino.

Joe — That’s right. They’re gonna hate us at the
beginning, but ...

Joe+Kevin — but we’ll get them in the end.

Joe — And you know why?
Kevin — Why?
Joe — Because we’re gonna sell them cheap books

and legal addictive stimulants. In the meantime,
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Hollywood English

we’ll just put up a big sign: “Coming Soon, a
Fox Books Superstore. The End of Civilization
As You Know It!”

Vocabulary and comments

announce [9'nauns| — oObsIBUTH, 3asBUTH

neighbors [ neibaz] — xurenu paiiona

crack ['kraek] — ¢opma kokanna

line up ['lam "Ap] — BelcTpanBaThCs

picket [ pikit] — mukerupoBath

chain store ['tfem ’sto:rr] — ¢uiaman marasuHa

seduce [s1’dju:s] — cobmasusTh

square footage |'skwea "futidz] — merpax

discounts ["diskaunts] — ckumku

legal [ 'li:gal] — meranbHbIi, 3aKOHHBIH

addictive [3’dikt1v] — BbI3bIBaIONIMIT TIPUBBIKAHIE

stimulant ["stimjulont] — Bo3Oysxnaromiee cpeacTBo

in the meantime [In 09 ‘'mi:ntarm] — TemMm BpeMeHeM, MEXIY
TeM

put up ['put ‘Ap] — BeIBecHTB

sign ['sain] — BeIBecka

superstore [’ sju:pastd:r] — yHuBepmar, cynepmapker
civilization [sivilal’ze1fon] — nuBHM3aMs

Here we come — CKOpO OTKpoemcst

We might as well tell them we’re opening a crack house — 310
BCE PaBHO, YTO CKa3aTh MM, YTO MbI OTKPHIBAEM MPUTOH LIS
HApKOMAaHOB

... that’s out to destroy everything they hold dear — ... xoTo-
PBIit cOOMpaeTcst pa3pyIIuTh BCE, YTO UM Tak JOPOTo

... they’re gonna ... = they are going to .., we're gonna ... =
we are going to ... (1ogo0HbIe GOPMBI YIIOTPEOISIOTCS B He-
OpeXHOH yCTHOH pa3roBOPHOI peyn)

Coming Soon — CKOpO OTKpBIBaeMCS



Hollywood English

Episode 2

What's the Competition?
(from “Youve Got Mail”)

Joe — Tom Hanks, the father — Dabney Coleman,

the grandfather — John Randolph

Joe, his father and grandfather are in book business. They
are opening their new chain store, which is going to kill their
smaller competitors in the neighborhood. They are now in the
main office of their company. Joe is telling his father and
grandfather about the progress in the construction of their new
store and about the smaller book stores that already exist in the
neighborhood.

The father is sitting at his big desk, the grandfather — in a
deep armchair, and Joe is going to sit down on a big couch, but
the material of the upholstery looks strange to him. His father
and grandfather tell him that the material was chosen by Jillian
(the latest girlfriend of his father), and, therefore, it is very
expensive.

Tapescript 2A

Joe — The construction’s going well. We should open
on time. Although Kevin and I are both a
little concerned about the neighborhood
response ... This — this fabric on the couch?
Does it have a name?

Father — Money.

Joe — Eh?

Father — Its name is money.

Joe — Oh.

Grandfather — Jillian’s selection.

Joe — Listen, I ... I have a sad announcement to
make. City Books ... on 23rd Street. It’s going
under.

Father — Uh. Another independent bites the dust.

Grandfather — On to the next!



Hollywood English

Joe

Father
Joe

Grandfather
Father

Joe
Father

Grandfather
Joe

Grandfather
Joe
Grandfather

Joe
Grandfather
Father

Joe
Grandfather

Joe
Grandfather
Father

Going to buy their entire inventory of
architecture and New York history for the
new store.

How much, eh, how much you paying?
Well. Whatever it costs. We’re also going to
have a section dedicated just to writers that
live down the West Side.

As a sop to the neighborhood.

Perfect. Keep those West Side liberal nuts,
pseudo-intellectual breeding horse ...
Readers, Dad. They’re called readers.
Don’t do that, son. Don’t romanticize them.
It’1l keep them from jumping down your throat.
What’s the competition?

One mystery store, Sleuth, at 78th and
Amsterdam, and a children’s bookstore, Shop
Around the Corner. It’s been there forever.
Cecilia’s store.

Who is that?

Cecilia Kelly. Lovely woman. I think we
might have had a date once. Or, maybe, we
just exchanged letters.

You wrote her letters?

Well, mail. It was called mail.

Stamps, envelopes.

You know, I’ve heard of it.

Cecilia had beautiful penmanship. She was
too young for me, but she was ... enchanting.
Enchanting?

Her daughter owns it now.

Hubh, too bad for her.

Vocabulary and comments

both ['baub] — oba

be concerned [kon’so:nd] — GecriokonThest, ObITh 03a00YEHHBIM
neighborhood ['neibshud] — paiion; sxurenu paiiona; cocenn
response [r18’pons| — peaxuus, oTBET
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fabric ['faebrik] — Tkaus, MaTepuan
couch [kautf] — nmuBan
go under ['gou "unda] — maTn nox Boxy
bite the dust ["bait 69 “dAst] — ObITH OBEP)KEHHBIM B Ipax
inventory [Invan’tori] — 3amacsr
on to the next ['on ta 69 'nekst] — mepexomum k crieayromemy
dedicate ['dedikert] — mocBsimars
sop [sop] — 3amabpuBaroiee MOIHOIICHHE
pseudo-intellectual [ ,sju:dou mta’lektjusl] — nceBmo-unten-
JIEKTyaJbHBIH
competition [kompr1'tifon] — koHKypeHIs
penmanship ['penmanip] — xapaktep mouepka; CTHIb
enchanting US [’ tfentin];

UK [m’tfa:nti] — 06BOpOKXHUTENBHBIN
too bad [ 'tu: baed] — ouenb moxo
mystery store, Sleuth — marazua «CHIIIAK», CIEIHATH3UPYIO-
HIMICS HA IETEKTHBHOM JKaHpe
... liberal nuts, ... breeding horse ... — mubepanbHBIC TICUXU
(orcape.), ... TUIEMEHHAS DJIATA ...
1t’ll keep them from jumping down your throat — 3TO TUIIAT
WX JKeJaHWUs BO3MYUIATHCS (BBIpaxeHHe to jump down the
throat COOTBETCTBYET PYCCKOMY 3ANANbUUBO BO3PANCAND)



Hollywood English

Episode 3

They Don’t Provide Any Service
(from “Youve Got Mail”)

George — Steve Zahn, Christina — Heather Burns,

Cathleen — Meg Ryan

Cathleen and her colleagues are standing in front of the
entrance to the new book store that is a dangerous competitor to
their small bookshop.

Tapescript 3A

George A Fox Books Superstore.

Christina — Quel nightmare.

Cathleen — Ithasnothing to do with us. It’s big, impersonal,
overstocked and full of ignorant salespeople.

George — But they discount.

Cathleen — But they don’t provide any service. We do.

Vocabulary and comments

nightmare ['nartmea] — xommap

impersonal [1m’pa:sanal] — obe3nuaeHHBII

overstocked [ ouvastokt] — 3a0uThI, MEPEOIHEHHBINA TOBAPOM
ignorant ['1gnarant| — HeBeXeCTBEHHbIN

salespeople [ seilspi:pl] — npomasirst

provide [pra’vaid] — nmpegocraBusTh

service ['sa:vis] — yciyru, o0cinyKuBaHue

They don’t provide any service. We do. — OHu He npenocras-
JIAFOT HUKAKKX YCIIYT, @ MBI TIpeocTaBisieM (B aHmniicKoM si3b1-
Ke 00si3aTesIbHa CTPYKTYPHAsI 3aBEPIICHHOCTD CIIOBOCOYETAHHMSL.
Takxum 06pa3om, eciTi BO BTOPOM ITPEII0KESHAH YIIOTPEOUTS T1a-
TOJ1 provide, O aHATIOTHHU C PYCCKUM, TO IPHAETCS TOBTOPUTH U
CYILECTBHTEIIBHOE service. Imaron do B mogo0HBIX CIIydasx BbI-
NOJHsIeT PYHKIMIO 3aMEIICHHUS ¥ PEMPE3CHTALMH OJHOBPEMEH-
HO: 3aMeIaeT IIaroj provide W MPEICTABISET BCIO IVIAr0Jb-

HYIO TPyTIITy.)
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Hollywood English

Episode 4
It Could Be You
(from “Maid in Manhattan”)

Ms Kehoe — Tyler Garcia Posey, Marisa — Jennifer Lopez

Screenplay by Kevin Wade (story by Edmond Dantes)

Ms Kehoe and Marisa are maids at a great hotel. But Marisa
wants to go further in life than that. She wants to become a
manager at a hotel some day.

It is now the beginning of a new working day. Both girls are
in the maids’ changing room where they usually change from
their clothes into the maids’ uniforms. Ms Kehoe is already in
her uniform. She came a little earlier and she already learnt
some interesting news.

Tapescript4A

Kehoe — You know what I just heard? Christina? History
after the 1st.

Marisa — Christina kitchen or Christina assistant manager?

Kehoe — Assistant manager. And you know what that means?

Marisa — Yea. That means somebody else is gonna be
busting my ass on the 2nd.

Kehoe — Wrong. It means we’re gonna to need a new
assistant manager. Hey, Marisa, you here?

Marisa — Can I finish getting dressed, please? Thank you.

Kehoe — You’re the one who keeps talking about being a
manager. All th(at) I’'m saying is, it could be you.

Marisa — Give me a break, all right? They’re not gonna make
a maid a manager.

Kehoe — Why not? Today’s a new day. Anything’s possible.
You know what I’m saying?

Vocabulary and comments

assistant manager [9’sistant ‘'menid3a] — 3amecturens me-
HeKeEpa
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mean ['mi:n] — o3Ha4yaTh, 3HAYMTH

somebody else ['sambadr “els] — kro-to apyroii

need [ni:d] — Hy»)IaTbcsl, UCHBITHIBATD OTPEOHOCTD

keep talking ['ki:p "to:kip] — mocrosiHHO TOBOPHTH

break ['breik] — ormpix, nepepsis

anything [ eniO1y] — Bce, 9TO YyrogHO

somebody else is gonna be busting my ass on the 2nd — ... KTO-
TO ApyToii OyneT MOATOHSTH MEHS Ha 2-OM (3Taxe)

Give me a break, all right? — Jlaii MHe TIepeJOXHYTh (OCTaBb
MEHs B TIOKO€), JTagHO?
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Episode 5

A Vacancy
(from “Maid in Mahattan”)

Mr Bextrum — Stanley Tucci,

Miss Kehoe — Tyler Garcia Posey

It is a brief morning staff meeting at a big hotel. Mr Bextrum
is the personnel manager. He is informing the employees that
there is a vacant position in the hotel, and the management of the
hotel has decided to fill it not with some new person, but with one
of the people already working at the hotel.

Tapescript SA

Ms Burns  — Mr Bextrum has an announcement to make.
Mr Bextrum.

Mr Bextrum — Christina Howard’s promotion has created
a vacancy that we’ve decided to fill with
the in-house personnel. Perhaps, one of our
butlers.

Ms Kehoe - Excuse me, Mr Bextrum, sir?

Mr Bextrum - Yes, Miss Kehoe?

Miss Kehoe — Can a maid apply?

Mr Bextrum — Ah, well. Technically, if an employee’s been
here for three consecutive years, he or,
indeed, she, is qualified to apply. So yes. Sure.
Absolutely. Why not? Anything is possible.

Miss Kehoe — You hear that? The man said, “Anything’s
possible”.

Marisa — Yea, I guess, he did.

Vocabulary and comments

announcement [d'naunsmant] — o6bsBICHUE
promotion [pra’maufan] — nossimenue (Mo cayx6e)
vacancy |’veikonsi| — BakaHcHs

Sill ["fil] — 3anmonuuTh
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in-house personnel ['nhaus pa:sa’nel] — coGcTBeHHbIE mITATHI
(hupMbI

apply [9’pla1] — monars 3asBieHue 0 MpHeMe HA paboTy
employee [1mplo1’i:] — cyxarmii, paboTHHK

three consecutive years ['Ori: ko sekjutiv “jioz] — tpu roma
OAPSA

be qualified [bi: "kwolifaid] — umers npaso

I guess [a1 "ges] — MHe kaxercs

technically [ teknikali] — popmansHo

indeed [1n’di:d] — 6e3ycinoBHO

I guess, he did — xaxercs, ckazan



Episode 6

Hollywood English

We've Decided to Accelerate Your
Application
(from “Maid in Manhattan”)

Mr Bextrum — Stanley Tucci, Marisa — Jennifer Lopez,

Ms Burns — Natasha Richardson

In the office of the personnel manager.

The personnel manager Mr Bextrum and his assistant
Ms Burns have asked Marisa, who works as a maid at this
hotel, for a job interview (cobecenoBanue). They have her
application for the vacant position of an assistant manager.
The application was brought by another maid, Ms Kehoe, who
is Marisa’s friend.

Bextrum

Marisa -
Bextrum —

Marisa -
Bextrum —

Marisa -
Bextrum —

Burns -

Bextrum —

Burns —

Tapescript 6A

I assume you know the reason you’ve been
called here.

I think so. Yes, sir.

Do you know what the foundation of a great
hotel is?

Um, location?

Loyalty and trust. Would you say those are
qualities that you possess?

I would. Yes, sir.

Miss Burns agrees. And she’s urged me to
consider you.

We had no idea you’re interested in management
until Miss Kehoe brought us your application.
By the way, you forgot your social security
number and your mother’s maiden name. If you
just fill them in and sign right there. Perfect.
Normally, you’d have to go through the entire
program and then train for a year as a butler,
but ...

... given the circumstances ...
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Bextrum — ... rather extraordinary, due to overbooking and
understaffing we’ve decided to accelerate your
application ...

Burns - ... and move you directly into management after
the six-week training ...

Bextrum — ... with the proviso, of course, that you pass the

practical exam and you fulfill each requirement
for every station. So, you see, Miss Ventura,
sometimes, when life shuts one door, it opens a
window. So jump.

Vocabulary and comments

assume [9'sju:m] — mpexanonarate
foundation [faun’deifon] — ycrou
location [15"keifan] — mecrononoxenue
loyalty ['Io1alt1] — BepHOCTB
trust ["trast] — moBepue
qualities | kwolitiz] — kauectBa, cBoiicTBa
possess [pa’zes] — obnagars
urge |'a:d3] — HacrositenpHO coBeTOBaTH
consider [kan’sida] — paccmorpers
application [opli’keifn] — 3asBienune
social security ["saufal s1'kju:ariti] — counanproe crpaxo-
BaHHE
sign [’sain] — moxmucarh, pacnucarbes
fill in ["f1l "1n] — 3amonHuUTH
go through ['gou Oru:] — npoiitu
circumstances [ so:kamstansiz] — obcrosirenscTBa
overbooking [auva’bukin] — nepenonsHeHHOCTH (TOCTHHUIBI)
understaffing US [anda’staefip];
UK [Anda’sta:fin] — mexBatka kaapos
accelerate [ak’selarert] — yckopurs
with the proviso [W10apra’vaizou| — ¢ yciaoBuem
requirement [r1’kwaromont] — tpeGoBanue
station ['sterfoan] — mocr
... given the circumstances ... — TIpU CIIOXKUBIIHUXCS 0OCTOSI-
TEIbCTBAX



Episode 7

Hollywood English

/ Go as a Gjgolo
(from “Cabare”)

Frit; — Fritz Wepper, Bryan — Michael York

Screenplay by Jay Allen based on the musical play

“Cabaret” book by Joe Masteroff. Based on the play by

John Van Druten and stories by Christopher Isherwood.

Fritz is taking a lesson of English from Bryan, a young
Englishman who came to Germany. The lesson is over and he is
going to leave. He knows that Bryan is expecting some new
pupil to come.

Fritz

Bryan
Fritz

Bryan
Fritz
Bryan
Fritz
Bryan
Fritz
Bryan

Fritz

Bryan
Fritz
Bryan
Fritz

Tapescript 7A

I go now to try to pull a deal. Or I make business
soon or I go as a gigolo.

Either ... or ...
Either ... or ... I go as a gigolo, anyway. Who is the
new pupil?

Natalia Landower.

Landower? Of the big department store?

Aha.

A Landower.

Uhu.

How did you meet a Landower?

I had a letter of introduction from England. They
invited me for coffee.

Invited you for coffee? Landowers are enormous
rich stores.

Stinking rich, it seems.

Good. I shall make a pass after her.

What if she is fat and hideous?

Perhaps, her father will take a liking for me and
give me a job, if [ marry her. Partnership, perhaps.
I’'m not ... ’'m not prejudiced.
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Vocabulary

pull a deal ['pula’di:l] — coBepumTh/3aKiTIOUNTE CHENKY
make business ['meik "biznis] — cosmars meno

gigolo ['(d)31galou] — HaemHsIi mapTHEp (B TaHIAX), CyTEHEP
department store [d1’pa:tmant sto:r] — yHuBepmar

a letter of introduction [3 "leta av mtra’dakfon] — pexomen-
JaTenbHOE TMHUCHMO

enormous [1'No:mas| — OrpoMHsIit

stinking rich ["stipkip ‘ritf] — sxyTko Gorarsrii

make a pass ['meik o ‘pa:s] — nmoyxaxuBarb, IIpUyIapUTh
hideous [ hidios] — crparussiii, ypommuBsIit

partnership ["pa:tnafip] — mapTHepcTBO, IONS B AeEne
prejudiced [ predzudist] — npemxyGexieHHBIH, 0OpEeMEHEHHBIIH
PEAPACCYIKAMU
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Episode 8

So, Youre A Recruiter
(from “The Recruit”)

James — Colin Farrell, Burke — Al Pacino

Screenplay by Roger Towne and Kurt Wimmer and Mitch

Glazer

James is a young talented graduate from the Technological
Institute of Michigan on the look out for a job. Meanwhile he is
working as a barman. A new customer approaches the bar counter.
So James greets him in his usual manner. But this customer turns
out to be Walter Burke, a former agent of the CIA and now —
a trainer at the CIA school.

Tapescript 8A

James — Hey. What would you like?

Burke — I would like to teach you something.

James — Okay. I'm pretty busy right now. Drink?

Burke — Martini.

James — Sure.

James — That’s how it begins, you know. Call will come in a
day or two. His name is John Medica. He’s head
of R&D for Dell. He’s gonna invite you out for
martinis. Before long you’re gonna be working out
of Advanced Encrypting in Bethesda. Five years,
you’ll get your first annual trip to Texas. You got a
wife by then, .5 kids, 200 K a year, and that’s it —
that’s the whole show. Then you’re dead. And it
all started because of one nasty little martini.

James — So, you’re a recruiter.

Burke — That I am. (Encircles the letters “CIA” in the
newspaper and shows it to James.)

James — You’re kidding.

Burke — Applications for the CIA are up tenfold.

James — All I know about the CIA is that they’re a bunch
of fat old white guys who fell asleep when we
needed them most.
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Burke — Nice meeting you, James.
James — You too.
Burke — Way I figure, you’ll probably go in the oil business

like your daddy.

James — Did you know my father?

Burke

James

Burke
James
Burke

James
Burke
James
Burke

James
Burke
James
Burke

James, I have recruited and trained and served with
the best our country has to offer for over a quarter
of the century. [ am a scary judge of talent. It’s my
gift. I am recruiting you, Mr Clayton.

In case you haven’t noticed, I'm not exactly CIA
material.

You have any idea what CIA material is?

It’s not me.

No? Well, I don’t know. You graduated top of your
class at MIT, majored in nonlinear cryptography,
scored off the charts in your undergrad psych profile
test.

Those are confidential.

Yeah, right. You’re agile, athletic, and ...

And what?

You grew up overseas — Uzbekistan, Brunei,
Venezuela.

Yeah, my father worked for Shell awhile.

Your father died in 1990 ... in a plane crash in Peru.
What’s your point?

What’s my point? What the hell you think my point
is? My name is Walter Burke. My number’s on the
sport’s page. Give me a call. I’ll be here till noon
tomorrow.

Vocabulary and comments

head of R&D ["hed av "a:ron’di:] — navanpHuk, raBa ot/e-
J1a UCCIe0BAHUI U Pa3paboToK

advanced [ad’va:nst] — nepenosoit

encrypting [an’kriptin] — mudposansHoe meno

annual [ @njual] — romoBoii, exeronHsIit

CIA [’si: “ar “a1] — PY
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tenfold [ ,ten’fould] — B necsite pa3s

recruiter [r1'kru:ta] — arent nmo Haiimy

recruit [r1’kru:t] — Hanumars, BepOOBaTh

scary ['skear1] — crpaurnbrit

Jjudge — cynps

gift [gift] — nap, TamanT

MIT ["em “a1 "ti:] — MuYHTaHCKHI TEXHOIOTHYECCKUM HHCTUTYT
major (in) [ 'meid3o] — cnenuanmu3upoBaThCs (B)

non-linear — HeMMHEWHBIN

cryptography [kr1 ptografi] — kpunrorpadus

undergraduate [Anda’graedjuit] — crymeHT mocnenHero Kypca
score [sko:] — Habupars ouku

chart ["ffa:t] — Tect

psych profile ["saik “praufail] — tun neuxukn

confidential [konft'denfal] — cexperHbrii

agile ["eedzail] — noBkuii

athletic [0 letik] — cnnbHBIH

Brunei [bru’nai] — Bpymeii

He's gonna invite you out for martinis — OH npuriiacuT Te0s
Ky/a-HUOY/Ib BBIUTH MapTHHU

... and that’s it — that s the whole show — ... 1 3T0 Bce, OOJIbILIE
HUKAKOTO pocTa

.5 (point five) kids — ¢ naTOK HeTHIIEK

200 K a year — (cisne) 200 TOHH/KYCKOB B TOf (O JICHBrax;
K — kilogram)

What's your point — Yto Bel umeere B Buay/Uto Bel xoTHTE
3TUM CKa3arh?

Way 1 figure ... — Kak g moHuUMaro ...
In case you haven't noticed ... — Ecnu Bp1, cimy4aiiHo, He 3aMe-
TUIMH ...

. scored off charts in your undergrad psych profile test —
MOOWJT BCE PEKOP/IBI IO TICHXOJIOTMYECKOMY TECTY Ha OCIIETHEM
Kypce
My father worked for Shell awhile — Mo# oTen] HeKOTOpOE
BpeMs pabotan B komnanuu Llemn (Ofim)
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Episode 9

What Kind of Advice Do You MNeed?
(from “Youve Got Mail”)

Joe — Tom Hanks, Cathleen — Meg Ryan

Joe and Cathleen are e-mail friends, sending e-mail letters to
each other. But now they are both on-line. So it’s an Internet
dialogue. They don’t know each other personally. They have never
met or given each other their names or any other special
information. Before this conversation they just discussed topics
of mutual interest and exchanged ideas about different things.

Tapescript 9A

Joe — What kind of advice do you need? Can I help?
Cathleen — Can you help? I wish you could help.

Joe — I can give you advice. I’'m great at advice.
Cathleen — If only you could help.

Joe — Uh, is it about love? (Please, say no.)
Cathleen — No. How cute is that? My business is in trouble.
Joe — Hah, well. I’'m a brilliant businessman. It’s what

I do best. What’s your business?

Cathleen — No. No specifics. Remember?

Joe — Okay. Hm. Well. Minus specifics, it’s hard to
help except to say: “Go to the mattresses”.

Cathleen — What? What does that mean?

Joe — It’s from “The Godfather”. It means you have to
go to war.

Cathleen — What is it with men and “The Godfather”?
(Hello?)

Joe — (Ah. Oh, come on. Hello? Well. What can I ...

Michael Carl..) “The Godfather” is the sum of all
wisdom. “The Godfather” is the answer to any
question. What should I pack for my summer
vacaton? “Leave the gun. Take the cannolo.”
What day of the week is it? “Monday, Tuesday,
Thursday, Wednesday.” The answer to your
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question is: “Go to the mattresses.” You’re at
war. It’s not personal. It’s business. It’s not
personal. It’s business. Recite that to yourself
every time you feel you’re losing your nerve. |
know you worry about being brave. Don’t. This
is your chance. Fight! Fight to the death!

Vocabulary and comments

kind [kaind] — pox

advice [ad’vais] — coser

cute [Kju:t] — ocTpoyMHBIi, MIIBIIT

trouble [trabl] — Gena, HEPUATHOCTH

brilliant ["briljant] — Gmectsiumii, TPEBOCXOIHBII

minus ['mainis] — mumyc

specifics [sp1’sifiks] — omnpeneneHHble TaHHbBIE, XapaKTEPHC-
THKH

cannolo [ka’'nolau] — BagenbHas TpyGouka

wisdom ['wizdam] — mynpocts

recite [r1’sait] — moBTOpSATH BCIyX

lose nerve ['lu:z 'na:v] — TepsiTh BBIIEPKKY, TAHUKOBATH
Minus specifics it’s hard to help except to say “Go to the
mattresses” — He nmes onpeeNeHHBIX JaHHBIX, TPYIHO TIOMOYb,
pasBe uTO CcKazarh: «HaumHail TpeHHPOBATHCS»

... you have to go to war — ... Tebe HaIO0 HaYWHATH BOCHHbIC
JeNCTBUSA

What is it with men and “The Godfather”? — Yto 3T0 MyX4u-
HbI TaK 3alMKIeHbl Ha «KpecTHOM oTIie»?

“The Godfather” is the sum of all wisdom — «KpecTHblii oTer»
— 9TO BCE MPEMYIPOCTH, B3SITHIC BMECTE.
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Episode 10

How Do You Typically Deal with Failure?
(from “The Recruit”)

24

James — Colin Farrell, psychiatrist 1 — Oscar Hsu,

psychiatrist 2 — Arlene Mazerolle,
psychiatrist 3 — Brian Rhodes

The CIA school psychiatrists are putting James through some
tests. The psychiatrists are asking him various questions, and he
must answer quickly.

Psychiatrist

James
Psychiatrist

James
Psychiatrist
James
Psychiatrist
James
Psychiatrist
James

Psychiatrist

James
Psychiatrist

James

Psychiatrist

Tapescript 10 A

How do upsetting problems generally make
you feel?

Upset.

And when you get angry, do you have trouble
staying in control?

Sure.

How do you typically deal with failure?
Badly.

Have you ever been deliberately cruel to an
animal?

Yes.

Please, elaborate.

For Christmas, I tied wool reindeer horns to
my dog’s head and photographed him.
Would you consider yourself subjectively
firm or objectively flexible?

Metaphysically wrinkle-free.

Quickly, would you rather ride on a train,
dance in the rain or feel no pain?

Feel no pain. I know I said the rain-dancing
thing, but ... feel no pain.

Thank you.
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Vocabulary and comments

upsetting [Ap setiy] — mocanHsrit

generally ["dzenarali] — 06braHO

have trouble [hav “trabl] — ucmITeIBaTE TPYAHOCTH

typically [ tipikali] — trnnuno, 06BIYHO

deal with [di:l wid] — coipaBisThest

failure ['feiljo] — ueynaua

deliberately [d1’libaritl] — npexnameperHo

elaborate [1'1aebareit] — moapo6Ho pacckasarsb

cruel ["krual] — xecrokuit

reindeer ['reindia] — ceBepHBIi OJICHD

horns ["ho:nz] — pora

firm ['fam] — tBepmsrit

flexible [ fleksibl] — rubxmit

wrinkle-free [ 'ripklfri:] — rmamkuit

How do upsetting problems generally make you feel? — Kax
Ha Bac OOBIYHO JEHCTBYIOT JOCAJHBIC TPYIHOCTU?

... do you have trouble staying in control — ... Bam TpynHo
JiepKaTh ce0st B pykax?

Metaphysically wrinkle-free — Bcerna oJuHaKOBBIN
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Episode 11

!/ Wonder if I Could Talk to You
(from “Casablanca”)

26

Laszlo — Paul Henreid, Rick — Humphry Bogart
Screenplay by Julius J. and Philip G. Epstein and
Howard Koch from a Play by Murray Burnett and Joan

Alison

The time of action is World War II. Rick Blain is the owner of
a saloon in Casablanca. Before he settled down in Casablanca
he actively participated in fighting against fascists. Laszlo is a
member of the anti-fascist movement in Europe. Now he needs
to leave for America illegally. He knows that Rick can help him
get stolen passports with exit visas and he comes to Rick’s cafe
to ask Rick to sell those passports to him.

Laszlo
Rick
Laszlo

Rick
Laszlo

Rick

Laszlo

Rick

Tapescript 11A

Msieur Blain, I wonder if I could talk to you?

Go ahead.

Well, isn’t there some other place? It’s rather
confidential, what I have to say.

My office.

Right. ... You must know it’s very important | get
out of Casablanca.

It’s my privilege to be one of the leaders of a great
movement. You know what I’ve been doing. You
know what it means to the work, to the lives of
thousands and thousands of people that I be free
to reach America and continue my work.

I’m not interested in politics. The problems of the
world are not in my department. I’'m a saloon
keeper.

My friends in the underground tell me that you’ve
quite arecord. You ran guns to Ethiopia. You fought
against fascists in Spain.

What of it?
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Laszlo — Isn’t it strange that you always happened to be
fighting on the side of the underdog?

Rick — Yes. And I found that a very expensive hobby, too.
But then, I never was much of a businessman.

Laszlo — Are you enough of a businessman to appreciate an
offer of a hundred thousand francs?

Rick — I appreciate it, but I don’t accept it.

Laszlo — I’ll raise it to two hundred thousand.

Rick — My friend, you could make it a million franks, or
three. My answer would still be the same.

Laszlo — There must be some reason why you won’t let me
have them.

Rick — There is. I suggest that you ask your wife.

Laszlo — I beg your pardon?

Rick — I said, ask your wife.

Laszlo — My wife!

Rick - Yes

Vocabulary and comments

go ahead ['gau 9"hed] — rosopure

privilege [ privilid3] — npuBmierns

leader ['li:do] — pyxoBoguTens, nuaep

get out of ['get "aut] — BeIOpaThCs

reach ['ri:tf] — noGparbes

politics [ politiks] — nonuTnka

continue [kan’tinia] — mpogomkars

be interested in [bi: “Itristid In] — unTepecoBarbcs

not in my department ['not m mar di’ pa:tmant] — He o mMo-
€My BEIOMCTBY, Sl HE CIICLHAIINCT

saloon keeper [so’lu:n ki:pa] — xo3stuu Gapa

the underground [01 “Andagraund] — moamonbe

record ['rekad] — pemyranus

run guns ['TAn "gAns] — KOHTpabaHIHO MPOBO3KUTH OPYXKHE
the underdog [01 “Andadog] — oGe3nosnenHbIie

but then [bat "den] — HO ¢ APYTOii CTOPOHBI

appreciate an offer [d'prifiert on "ofa] — ouenuts mpemoNKe-
HHE
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accept an offer — NPUHSTH MPEITIOKCHUC

still ["st1l] — Bcé-Taku, BCE paBHO

the same [0a "seim|] — Taxoii e, TOT e Camblit

I wonder if I could talk to you? — Mory nu s IOTOBOPHUTH C
Bamu?

1ts rather confidential, what I have to say — Y MeHS OOBOJb-
HO CEKPETHBIH pa3roBop

I never was much of a businessman — 51 Bcerna ObIT HEe axTH
Kakoi OM3HECMeEH
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Episode 12

Will He Keep His Word?
(from “Casablanca”)

Annina — Madeleine LeBeau, Rick — Humphry Bogart

The time of action is World War II. Annina is a very young
refugee (Oexenka) from Bulgaria. She and her husband Jan
came to Casablanca in the hope to find the way to get out of
Europe and go to America. But they haven’t enough money to
pay for the exit visas. The Chief of police Renault, a great lover
of women, promised Annina to help with the visas, but on a
certain condition ...

Tapescript 12 A

Annina — M’sieur Rick?
Rick — Yes?
Annina — Could I speak to you just a moment, please?
Rick — How did you get in here? You’re under age.
Annina — [ came with Captain Renault.
Rick — Ishould have known.
Annina — My husband is with me, too.
Rick - Heis? Well, Captain Renault’s getting broadminded.
Sit down. Will you have a drink?
No, of course not. Do you mind if I do?
Annina — No. M’sieur Rick, what kind of a man is Captain

Renault?
Rick — Oh, he’s just like any other man, only more so.
Annina — No, [ mean, is he trustworthy? Is his word ...
Rick — Now, just a minute. Who told you to ask me that?

Annina — He did. Captain Renault did.

Rick - I thought so. Where’s your husband?

Annina — At the roulette table, trying to win enough for our
exit visa. Of course, he’s losing.

Rick - How long have you been married?

Annina — Eight weeks. We come from Bulgaria. Oh, things
are very bad there, M’sieur. A devil has the people
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30

Rick

by the throat. So, Jan and I, we, we do not want
our children to grow up in such a country.

— So you decided to go to America.

Annina — Yes, but we have not much money, and traveling is

Rick
Annina

Rick
Annina
Rick
Annina
Rick
Annina
Rick
Annina

Rick
Annina

Rick
Annina
Rick
Annina

Rick

Annina

so expensive and difficult.

It was much more than we thought to get here.
And then Captain Renault sees us and he is so
kind. He wants to help us.

Yes, I'll bet.

He tells me he can give us an exit visa, but ... but
we have no money.

Does he know that?

Oh, yes.

And he is still willing to give you a visa?

Yes, M’sieur.

And you want to know ...

Will he keep his word?

He always has.

Oh, M’sieur, you are a man. If someone loved you
very much, so that your happiness was the only
thing that she wanted in the whole world, but she
did a bad thing to make certain of it, could you
forgive her?

Nobody ever loved me that much.

And he never knew, and the girl kept this bad thing
locked in her heart. That would be all right,
wouldn’tit?

You want my advice?

Oh, yes, please.

Go back to Bulgaria.

Oh, but if you knew what it means to us to leave
Europe, to get to America! Oh, but if Jan should
find out! He is such a boy. In many ways I am so
much older than he is.

Yes, well, everybody in Casablanca has problems.
Yours may work out. You’ll excuse me.

Thank you, M’sieur.
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Vocabulary and comments

under age ['ando “eid3] — HecoBepieHHONETHHI
broadminded [ "braudmaindid] — ¢ mmpokumu B3rsiIamu, Tep-
TTUMBIA

trustworthy [ trastwa:01] — 3acmyKuBarOIMil T0BEpHs

mean [mi:n] — UMeTh B BUJY, MOAPa3yMeBaTh

win [WIn] — BBIMIPBIBATH

lose [lu:z] — mpourpsiBaTh, TEPATH

exit visa [ eksit viza] — Bble3nHas Bu3a

bet [bet] — nepxatp mapu

willing ["wilip] — cornacHsli, rOTOBBIN

keep one’s word [ 'ki:p(wanz) wa:d] — cuepxkars cioBo
make certain (of) [, meik "sa:tn] — ymocToBepHTHCS, TIPUHATH
MepBI K OCYIIECTBIICHUIO

lock [1ok] — 3anmparp (Ha 3aMOK, KITFOY)

go back [,gou "baek] — Bo3Bpamarscs, ye3xkars Ha3aj

find out ['faind “aut] — y3uats

work out ["'wa:k “aut] — paspemmthes (o mpoGieme)

What kind of a man ... — Yto 3a 4enoBex ... (CyIICCTBUTEIb-
HOe mocie couetanus what kind/sort of ynorpebnsercs 0e3
aptukis. [IpaBuwibHO roBoputh what kind of man)

I should have known — MHe crmefoBasio AOTaaaTbCs

I’ll bet — emie ObI, KOHEYHO

Yours may work out — Bama (mipo0semMa), BO3MOXKHO, YIIaIUTCSI
You’ll excuse me — ipoctute, (MHE HaIO WATH). CTaHIAPTHAS
(bopmyita, KoTopast IPOM3HOCHUTCSI, KOTJIa HajIo TPepBarh WK 3a-
KOHYHTb, WIIM J[a)Ke He HAauMHATh PasroBOP W3-3a KaKOro-Iu0o
CBOETO JIeJIa MM 3aHSTHSL.
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Episode 13
Hey!
(from “The Recruit”)

James — Colin Farrell, Layla — Bridget Moynahan
Two young people meet at the coffee making machine in the
school cafeteria.

Tapescript 13A

James — Hey!

Layla — Hi!

James — ’m James.

Layla - Layla.

James — Like the song.
Layla - Yeah.

James — That’s a big coffee.
Layla — I’ma big girl.
James — Sure.

Comments

Like the song — xax necHst (MMeeTcsl BBUIY MOMYJISIpHAS TTECHS
“Layla”)
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Episode 14

/'m Sweet Sue
(from “Some Like It Hot”)

Josephine — Tony Curtis, Daphne — Jack Lemmon,

Sweet Sue — Joan Shawlee, Binstow — Dave Barry

Screenplay by Billy Wilder and 1.A.L. Diamond. Suggested

by a story by R.Thoeren and M.Logan

Two young musicians arrive at the railway station to join a
jazz band for a tour. They are to fill in two vacancies in the band.
Now they have come to the carriage in which the band is to
travel. The band’s conductor (mupmxep) Sweet Sue and their
manager Mr Binstow are meeting them.

Tapescript 14A

Josephine Well, here we are.

Sweet Sue Are you two new appointments for the
vacancy?

Josephine Yes, we’re the new girls.

Binstow I knew.

Sweet Sue This is our manager, Mr Binstow.

Binstow How do you do?

Sweet Sue I’'m Sweet Sue.

Josephine My name’s Josephine.

Daphne I’m Daphne, um.

Binstow Saxophone, base! Am I glad to see you,
girls! You’ve saved our lives.

Josephine Likewise, I’'m sure.

Sweet Sue Where did you girls play before?

Josephine Here ... there ... and around ... and ... We

Station master

spent three years at the Tchebakin
Conservatoire Music.
All aboard!

Binstow You’re in berths 7 and 7A.
Josephine 7 and 7A. Thanks ever so.
Binstow You’re welcome.
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Vocabulary and comments

appointments [3'pointmants| — 3amerenust (BakaHCHIA)
bass [beis] — Buononuenb; koHTpabac

all aboard ["2:1 9’bo:d] — mocanka 3akanumBaercs

berth ['ba:0] — monka (B moesze — IS JI€KAHKS)

Well, here we are — Hy BOT, Mbl ¥ IPUIIIA Ha/a BOT U MBI

Am 1 glad to see you, girls! = How glad I am to see you, girls! —
WHBepcust HCTIOMB3YETCS JUTs YCHIICHUS 3HAYCHHST BOCKITUIIAHHSL.
Likewise, I'm sure — V1 BbI Hally Takxe, 0€3yCIOBHO.

You're in berths ... — Bamn mecra ...
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Episode 15
Lady, Why Are You So Interested in What

/ Read ..?
(from “Heat”)

Neil McCauley — Robert DeNiro, Eady — Amy Brenneman

Written and directed by Michael Mann.

Neil and Eady are sitting at the same table in a cafe. They
don’t know each other, but the girl is a shop assistant in the
book store which Neil has visited some times, so she recognizes

him.

Neil —
Eady —
Neil —
Eady —
Neil —
Eady —

Neil -
Eady —
Neil —
Eady —
Neil —
Eady —
Neil —
Eady —

Neil —
Eady —

Tapescript 15A

Will you pass the cream? ... Thanks.

What’d you get?

What?

What are you reading?

Book about metals.

Stress Fractures in Titanium. What kind of work you
do?

Lady, why are you so interested in what I read or
what I do?

I’ve seen you in the store from time to time.

What store?

Hennessey and Ingalls. I work there. If you don’t
want to talk to me, it’s okay. I'm sorry I bothered
you.

I didn’t mean to ... to be rude. I didn’t recognize you.
I work in metals. I’'m a salesman. My name’s Neil.
I’'m Eady.

You like working there?

Sure. I get a discount and there’s a whole section of
books in my area.

What area is that?

Graphic design. I do letterheads and logotypes at
night and the store’s a day job until I get enough going.
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36

Neil —
Eady —

Neil —
Eady —
Neil —
Eady —
Neil —
Eady —
Neil -
Eady —
Neil -
Eady —

Neil -

Who you do that for?

A restaurant. I did their ... their menus, and ... a
small record label. CDs. I’ve done two so far.

You go to school for that?

Yeah. I went to Parsons.

Where’s that?

New York City.

How long you been here?

About a year.

You like it?

Not really. ’'m mostly here for the work.

Live in this neighborhood?

No, I live kind above Sunset Plaza. It’s actually a
kind of a... it’s a little house that I rent. And it’s kind
of rundown, but a beautiful, beautiful view. What
about you?

I live up here.

(The dialogue continues in Neil's room.)

Eady —
Neil -
Eady —

Neil —
Eady —
Neil —

Eady —
Neil —
Eady —
Neil -

Eady —
Neil —
Eady —
Neil —
Eady —

That’s very funny.

So, where’s your family from originally?
Scots-Irish. They ... they emigrated to Appalachia in
the late 1700s. Where are you from?

The Bay area.

Your folks there?

My mother died a long time ago, and my father ... I
don’t know where he is. Got a brother somewhere.
You have a tight family. I can tell.

Yeah.

Right?

You’'re right.

City of lights. In Fiji, they have these iridescent algae
that come out once a year in the water. That’s what
it looks like out there.

You been there?

No, I’'m going there someday.

Oh, yeah ... You travel a lot?

Yeah.

Traveling makes you lonely?
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Neil — I’'m alone. I’'m not ... lonely. You?
Eady — Reallonely.

Vocabulary and comments

heat [hi:t] — (scape.) nerasrit
pass US [pas];
UK [’pa:s] — mepenars 4to-i Komy-i
stress [stres]| — naBieHue, HAKUM
fracture ['freektfa] — Tpemmna, pasnom
titanium US [tar’ temjom];
UK [ti’"teinjom] — tuTan

bother ['b283] — GecrokouTh
sure [ fua] — (US) xoHeuHO
area |'€ar1a] — obmacte (3aHATHIA); TEPPUTOPHS
letterhead ['letohed] — manka (nucema, Ha GUPMEHHOM
OJaHKe)
record label ['rekad ’leibl] — nakneiika Ha miacTuHKe, JUCKe
rent ['rent] — caumare (10M, KOMHATY)
rundown ['randaun] — 3axynabrii
view ['vju:] — Bun, neizax
originally [o'rid3mali] — nepBonauanbHO
bay ['ber] — 3anus
iridescent [,1r1’ desnt] — mepenuBarommiics, paxyXHsiid, ¢iyo-
PpECLIUPYIOLIUI
algae [ &ldz1] — Bomopociu (em.u. — alga)
lonely [’lounli] — ogurOKHI
alone [d'loun] — onuu

What’d you get? — Yto Bbl goctanu (Kynuim)?

. until I get enough going — ... 10 Tex NOp, MOKa Y MEHs HE
Oy/IeT JI0CTaTOYHO PaboTHI MO CIEHUATBLHOCTH
You go to school for that? — Itomy Hafio CENUANLHO YIUTHCS?
How long you been here?, You like it?, Live in this neighborhood?
... you been there? — B pa3roBOPHOM CTHJIEC YCTHOM PEYN BOIIPOCH-
TEJIbHBII MOPS/IOK CJIOB YacTO HE COOIIONAETCS, TaK XKE KaK U TOJI-
Hasl TPAMMATHYECKAs CTPYKTYpa TPEIJIOKEHHSL.
1 live kind above ... — ... xak ObI Hax; ... its kind of rundown ... —
... Bponie OBl 3aXymabli ...
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You have a tight family. I can tell. — Y Bac kpenkas (apyxHas)
CeMbsl. DTO YYBCTBYETCH.

I’'m going there someday — 51 Tyna xorma-HUOyIs OTIPABIIOCE.
(Korma Oymytee neiicTBrie SIBISETCS 3aIUTAHUPOBAHHBIM HaMe-
penuem, ymorpebdisercs dopma Present Continuous).



Episode 16

Hollywood English

Mademoiselle, May I Present ...
(from “Casablanca”)

Renault — Claude Rains, Rick — Humphrey Bogart,

Ilsa — Ingrid Bergman, Laszlo — Paul Henreid

A group of people enter a cafe in Casablanca. One of them
wants to introduce Rick, the cafe owner, to them, but it turns out
that Rick and the woman in the group know each other. The time
of action is World War II.

Renault —

Rick —
Ilsa —
Renault —

Ilsa —
Laszlo -
Rick —
Laszlo -
Rick -
Laszlo -
Renault —
Rick —
Renault —
Laszlo -

Rick —
Laszlo -
Rick —
Laszlo -
Rick -
Renault —

Tapescript 16A

Well, you were asking about Rick and here he is.
Mademoiselle, may I present ...

Hello, Ilsa.

Hello, Rick.

Oh, you’ve already met Rick, Mademoiselle? Well
then, perhaps you also ...

This is Mr Laszlo.

How do you do?

How do you do?

One hears a great deal about Rick in Casablanca.
And about Victor Laszlo everywhere.

Won'’t you join us for a drink?

Oh, no, Rick never ...

Thanks. I will.

Well! A precedent is being broken. Er, Emil!
This is a very interesting cafe. I congratulate
you.

And I congratulate you.

What for?

Your work.

Thank you. I try.

We all try. You succeed.

I can’t get over you two. She was asking about
you earlier, Rick, in a way that made me extremely
jealous.
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Ilsa

Rick —
Ilsa —

Rick -
Ilsa -
Rick -
Ilsa —
Renault —
Laszlo -
Renault —
Laszlo -
Rick -
Waiter -

Rick —
Renault —

Laszlo -
Rick -

I wasn’t sure you were the same. Let’s see, the
last time we met ...

It was “La Belle Aurore”.

How nice. You remembered. But of course, that
was the day the Germans marched into Paris.
Not an easy day to forget.

No.

I remember every detail. The Germans wore gray,
you wore blue.

Yes, I put that dress away. When the Germans
march out, I’ll wear it again.

Ricky, you’re becoming quite human. I suppose
we have to thank you for that, Mademoiselle.
Ilsa, I don’t wish to be the one to say it, but it’s
late.

Soitis. And we have a curfew here in Casablanca.
It would never do for the Chief of Police to be
found drinking after hours and have to fine himself.
I hope we didn’t overstay our welcome.

Not at all.

Your check, sir.

Oh, it’s my party.

Another precedent gone. This has been a very
interesting evening. I’ll call you a cab. Gasoline
rationing, time of night.

We’ll come again.

Any time.

Vocabulary and comments

present smb to smb [pr1 zent] — (opuHATBHO) PEACTABISTH
KOT0-TH00 KOMY-TH00

precedent | presidont] — mpenpiayiiee npaBuIIo

try [trai] — craparbes

succeed [sok’si:d] — mobuBarbcs ycmexa

get over [get

"auva] — ompaBuThCs, TONMpaBUTHCS (TOCIe 60-

JIC3HU, TTOTPSICCHUS)

extremely [1ks’
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Jealous [’ dzelas] — peBHuBBbIit
curfew [ ka:fju:] — xomeHnanTckmii yac
after hours US [ e&ftor "auaz];

UK ["a:ftor "auaz] — mocne 3akpeitus (Marasu-
Ha, 6apa ¥ T.IL.)
overstay a welcome [auva’ster o "welkom] — 3moymorpeburs
TOCTETIPUUMCTBOM
gasoline ['gasa liin] — Gensun
rationing ['rafonin] — HopmupoBaHue
You’ve already met — Bbl yxe 3HaKOMBI
A great deal = a lot = much — B yTBepANTENBHBIX TPEAIOKE-
HUSX He ynoTpebnsiercst much. [IpaBunbHO ynoTpeOnasaTh B Ta-
KHUX TPEIJIOKEHHUSIX B 3HAYCHUU «MHOTO» COUeTaHus a great
deal, a lot.
I can’t get over you two — 51 Bce elle U3yMIIsIIOCh Ha Bac JIBO-
UX.
I wasn’t sure you were the same — 1 He OblJIa yBEpeHa, YTO 3TO
Brr.
Let’s see — IlogoxnauTte-ka (maiiTe IpUITOMHHUTB).
1t would never do for the Chief of Police to be found ... — ue
romuTcs, YToOBI mea MOJUINH 3aCTalH ...
Any time — B moboe BpeMs. B yTBepAMTENBHBIX TPEIOKEHH-
X any nepenaeT 3HaueHue JI000H, BCIKHM.
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Episode 17

Dear Friend
(from “Youve Got Mail”)

Kathleen — Meg Ryan
It is an e-mail letter.

Tapescript 17A

Dear friend. I like to start my notes to you as if we re already
in the middle of a conversation. I pretend that were the oldest
and dearest friends, as opposed to what we actually are, people
who don’t know each other’s names, and met in that Chat
Room we both claimed we’d never been before. “What will
NYI152 say today?” I wonder. I turn on my computer, I wait
impatiently as it connects. I go on line, and my breath catches
in my chest until I hear three little words: “You've got mail.” |
hear nothing, not even a sound on the streets of New York,
just the beat of my own heart. I have Mail. From you.

Vocabulary and comments

notes ['nauts] — 3anucku

pretend [pr1’tend] — BooOpaxars, npeaCTaBiIATh cede
connect [koa'nekt] — moaxrouarses

as opposed to [9z 9'pauzd tu] — B mpOTUBOIOIOKHOCT
chat — 6onToBHS;, 00ITATh

claim ['kleim] — yrBepxnars, 3asBISITH

actually ["ektjuali] — daxruueckn, Ha camom nere
impatiently [1m’perfantli] — ¢ Hereprennem

breath ['breO] — npixanue

chest ['tfest] — rpymHast Kietka, rpyaib

sound ['saund] — 3Byk

beat [ 'bi:t] — Guenne

I wonder [a1 “'wando] — unTepecHo, ...

I go on line — st IOAKIIIOYAIOCH K UHTEPHETY

.. my breath catches in my chest ... — 3aMuparo, He JBIIIA ...
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Episode 18

We Must Not See Each Other Any More
(from “Cabare”)

Frity — Fritz Wepper, Natalia — Marisa Berenson

Fritz suddenly comes up to Natalia’s car when she is about
to start the engine. The young man is poor, and the girl is of a
very rich family. They’re in love, but she tries to stop seeing
him.

The girl starts the car and is trying to drive away.

The time of action is the end of the 1930-s in Germany.

Tapescript 18A

Fritz - Natalia!

Natalia — Fritz! You’ve frightened me!

Fritz — I’m sory, but I must speak to you.

Natalia — No, no, go away, please, go away. I told you not to
come.

Fritz  — Natalia, please.

Natalia — The situation is impossible. We must not see each
other any more.

Fritz - Is it the money? Is it that?

Natalia — I did think it was the money, at first. But not now.
Now I know that you love me. I know you’re an
honest man who would never, never lie to me.

Fritz — Natalia, I beg of you, marry me.

Natalia — I can’t.

Fritz  — Is it your parents, isn’t it?

Natalia — It’s not my parents. It’s me. It is you, too ... Fritz,
be careful.

Fritz — What am I doing? Never jumped on ... a running

board before.

Natalia — Are you all right?

Fritz — Why won’t you marry me?

Natalia — Don’t you see what’s happening in Germany today?
I’'m a Jew. You are not. Good bye, dear Fritz.
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Vocabulary and comments

situation [sitju’erfon] — nomoxeHue

beg ['beg| — ymomnsTh

running-board ['ranin bo:d] — mogrox)ka (aBTOMOOHIISN)
Jew ['dzu:] — eBpeii(kxa)

Is it the money? — OnpeneaeHHBIH apTUKIb MEpPea CIOBOM
money yKasblBaeT Ha TO, YTO pedb HJIET HE O JAeHbrax BooOIIe,
YTO JICBYIIIKA, BO3MOXKHO, CYMTAET, YTO MHTEPEC MOJIOJOTO ye-
JOBEeKa K Hell 00bACHseTCs O0raTcTBOM €€ CeMBbH.

1 did think ... — 51, netictBurensno, gymana ... (I'marom do moxer
BBITIOJHATE (DYHKIIUIO YCHIICHHS 3HAYCHHUS CMBICIIOBOTO TJIarojia.
B pycckoM si3bIke 3Ty (DyHKIHIO BEIIOJHSIOT YCHIINTEIIBHBIC Yac-
THIIBI Jce, -MaKu ¥ MOJAJIbHBIE CIIOBA THIIA OeliCIGUMENbHO, NO-
Hacmosuemy.)

Is it your parents, isn’t it? — B nepBoil 4acTu NpeagoKeHus, 1o
HpaBUIaM I'PAMMATHKH, JOJDKEH OBITh PSMOM MOPSIOK CIIOB: It
is your parents, isn’t it?



Episode 19

Hollywood English

I'm Going to Marry ...
(from “The Graduate”)

Ben — Dustin Hoffman, Father — William Daniels,

Mother — Elizabeth Wilson

Screenplay by Calder Willingham and Buck Henry based

on the novel by Charles Webb

Ben’s father and mother are extremely glad to hear that
he’s going to marry Elaine Robinson because both families
have been friendly for many years and, what’s more, Mr
Robinson has been Ben’s father’s partner in business for a

long time.

Father
Ben
Father
Mother
Father
Mother
Father
Ben
Father

Ben
Mother
Ben
Mother
Ben
Father
Ben
Father

Ben

Tapescript 18A

Say that again.

I’m going to marry Elaine Robinson.

Well, well, well!

What’s happening?

Ben says that he and Elaine are getting married!
I can’t believe it!

That’s what he says, right?

I’'m going up to Berkley today.

Come on! We’ve got to call up the Robinsons.
We’ve got something to celebrate.

No. I think you’d want to wait on that.

Oh, they don’t know?

No, they don’t.

But when did you decide all this?

About an hour ago.

Wait a minute. You talked to Elaine this morning?
No. She doesn’t know about it.

Eh, you mean she doesn’t know you’re coming
up to Berkley?

No. Actually she doesn’t know about us getting
married yet.
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Mother — But when did you two talk this over?

Ben — We haven’t.

Mother — You haven’t?

Father - Ben, this whole idea sounds pretty half baked.

Ben — No, it’s not. It’s completely baked. It’s the decision
I’ve made.

Mother — Oh, but what makes you think she wants to marry
you?

Ben — She doesn’t. To be perfectly honest, she doesn’t
like me.

Vocabulary and comments

happen ["hapn] — npoucxoauts, ciyvarscs
believe [br'li:v] — Beputhb
call up ['ko:l “Ap] — 3BoHHTB
celebrate [ selibreit] — ormevats, npa3aHOBaTH
talk over ['to:k “ouva] — moroBopHTHCS, OGTOBOPHTH
pretty [ priti] — noBosibHO-TaKK
sound ['saund] — 3Byuars
half US ["heef];
UK [ ha:f] — nonosuna
bake ['beik] — ucnieus, meun
completely [kom pli:tli] — momHOCTBIO
decision [d1’'s139n] — pemrerne
perfectly [ pa:faktli] — coBepmienno, abconroTHO
honest [ o:nist] — decTHsIit
I'm going to marry — 51 eHIOCh
I'm going up to Berkley — 51 eny B bepxmu
O06opoT be going to ... B OJOOHBIX MPEUIOKCHUAX 0003HAYA-
eT Oy/yIine IeiCTBHs, KOTOPBIC YeIOBEK MPUHSLT PEIICHUE CO-
BEPIINUTD. B pyCCKOM s13bIKe B OMOOHBIX CUTYAIMAX YACTO YIOT-
pebisieTcst HacTosIIee BPeMsl [Iaroda.
Cpasnure: I'm going up to Berkley — You’re coming up to
Berkley 51 eny B bepxnu — Tl enetib B bepkinu/Tel nipuenenns B
Bbepxknu
I'maron go ymotpebisiercs misi 0003HAYCHHSI yIaleHUs — IBH-
KCHHsI B HATIPABJICHAH OT TPEIMEeTa/MecTa, TIIaroll come yIoT-
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pebisieTcs st 0003HaYCeHUsI TPUOIIVKEHUST — JIBWKCHUSI B Ha-
NpaBJIeHUN K mpeaMery/mecty. ben cobupaercs exarb (go) u3
nmoma (ymansitecsi) B bepkiu, rie HaxoauTcst DIeiH, T.e. 1Mo OT-
HOIIICHUO K HEeH OH Oyzer exars (puOimxkarbes) (come) B bep-
KITH.
JI71s1 QaHIJIO-TOBOPSIIHX ITO PA3JINYUE B HAIIPABICHUH JIBKECHHS
NPEJICTaBISAETCS MPUHITHITHATBHBIM CMBICTIOBBIM, TIO3TOMY YIOT-
peOIIAIOTCS pa3HbIe TIIAroyibl, B OTIMYHE OT PYCCKOTO, IJIe BO3-
MOKEH OIIMH IJIarojl examb.
Hapeune up mpu miaronax B JaHHOM ciiydae MOXKeT 0003Ha-
4aTh, 4YT0 bepkiam HaxoauTcst ceBepHee goma beHa.
The Robinsons — Poounconsl (Myx U xeHa Poouncon). Korna
MoJpa3yMeBaeTcsl CeMbs, Nepea (paMuinell CTaBUTCS OIpese-
JICHHBIH apTHKIIb, @ B KOHIIE TOSBIAETCS MOKa3aTelb MHOXKeE-
CTBEHHOTO YHMCIIa -S.
You’d want to wait on that — 31ech: BaM Obl JydIie/BaM Obl,
MOXaJyH, MOBPEMEHHUTD C STHM.
She doesn’t know about us getting married yet = She doesn’t
know yet that we are getting married.

. idea sounds pretty half baked — ... unes Ipou3BOIUT BIIE-
YaTJeHHe HeNPOIyMaHHOCTH, HEIO3PEIOCTH (TI0X0XKe/KaKeTCsl,
HeNpoAOoAyMaHa, HeAo3penas)
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Episode 20

Who Was It You Left Me For?
(from “Casablanca”)

48

Rick — Humphrey Bogart, llsa — Ingrid Bergman

Ilsa and Rick had been in love in Paris at the time when the
Germans occupied the city. They were going to leave it together,
but she hadn’t come to the station on the day of their departure,
and Rick hadn’t seen her or heard from her until she and her
husband Laszlo walked into Rick’s cafe the day before. Now
Ilsa came to Rick’s saloon alone in order to explain why she
hadn’t gone away with him as they had planned.

Ilsa -
Rick —
Ilsa —
Rick —
Ilsa —
Rick —

Ilsa -

Rick -

Ilsa -

Rick —

Ilsa -
Rick —

Tapescript 20A

Rick, I have to talk to you.

Oh. I saved my first drink to have with you. Here.
No. No, Rick. Not tonight.

Especially tonight.

Please.

Why did you have to come to Casablanca? There
are other places.

I wouldn’t have come if I had known that you were
here. Believe me, Rick, it’s true. I didn’t know.

It’s funny about your voice, how it hasn’t changed. I
can still hear it. “Richard dear, I'll go with you anyplace.
We’ll get on a train together and never stop.”

Please, don’t. Don’t, Rick! I can understand how you
feel.

Huh! You understand how I feel. How long was it
we had, honey?

I didn’t count the days.

Well, I did. Every one of them. Mostly I remember
the last one. A wow finish.

(A guy standing on a station platform in the rain with a
comical look on his face, because his insides had been
kicked out.)



Ilsa -
Rick —
Ilsa -
Rick —

Ilsa -

Rick -

Ilsa -
Rick —
Ilsa -
Rick —

Ilsa -

Hollywood English

Can I tell you a story, Rick?

Has it got a wow finish?

I don’t know the finish yet.

Well, go on, tell it. Maybe one will come to you as
you go along.

It’s about a girl who had just come to Paris from her
home in Oslo. At the house of some friends she met
a man about whom she’d heard her whole life, a
very great and courageous man. He opened up for
her a whole beautiful world full of knowledge and
thoughts and ideals. Everything she knew or ever
became was because of him. And she looked up to
him and worshiped him with a feeling she supposed
was love.

Yes, that’s very pretty. | heard a story once. As a
matter of fact, I’ve heard a lot of stories in my time.
They went along with the sound of a tinny piano playing
in the parlor downstairs. “Mister, I met a man once
when | was a kid,” it’d always begin. Huh. I guess
neither one of our stories was very funny. Tell me,
who was it you left me for? Was it Laszlo, or were
there others in between? Or aren’t you the kind that
tells?... Why did you come back? To tell me why you
ran out on me at the railway station?

Yes.

Well, you can tell me now. I’m reasonably sober.

I don’t think I will, Rick.

Why not? After all, I got stuck with a railway ticket.
I think I’m entitled to know.

Last night I saw what has happened to you. The
Rick I knew in Paris, I could tell him.

He’d understand. But the one who looked at me with
such hatred... well, I’ll be leaving Casablanca soon
and we’ll never see each other again.

We knew very little about each other when we were
in love in Paris. If we leave it that way, maybe we’ll
remember those days and not Casablanca, not last
night.
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Rick — Did you run out on me because you couldn’t take it?
Because you knew what it would be like, hiding from
the police, running away all the time?

Ilsa — You can believe that if you want to.

Rick — Well, I'm not running away any more. I'm settled
now, above a saloon, it’s true, but ...

Walk up a flight. I’ll be expecting you ...
All the same, someday you’ll lie to Laszlo. You’ll be
there!

Ilsa — No, Rick, no. You see, Victor Laszlo is my husband ...
And was, even when I knew you in Paris.

Vocabulary and comments

save ['se1v] — OTKIampIBaTh, OTIOKHUTD

Sfunny ['fani] — 3abaBHblii, dymHON

count ["kaunt] — cuurars

wow ['wau] — HeuTo U3 psiIa BOH BBIXOZSLICE

insides ['nsaidz] — (pase.) BHyTpeHHOCTH (KEIYIOK, KH-
BOT)

kick out ["kik "aut] — BeIOUTH (HOTO¥)

courageous [ka'reid3as] — mMyxecTBeHHBII

look up to smb ['luk “Ap] — mountars

worship ["wa:[1p] — 6orotBopuTh, 0060XKATH

suppose [s9'pauz] — cunraTh, mMoIaraTh

kind [ kaind] — pon, Buz, copt

go along (with) ['gau 9’lop] — uatu (BMecte c)

tinny ["tini] — Merautndeckuii (0 3ByKe)

run out (on smb) ['ran "aut] — cGexarb, GPOCUTH KOrO-1
reasonably ['ri:zanabli] — noBonbHO

sober ['sauba] — Tpe3Bbiit

be entitled [1n’taitld] — umers mpaso

hatred ["hertrid] — nenaBucTsb

flight ['flait] (of steps) — nponer (JecTHUIbI)

lie |'la1] — nrate

Why did you have to come ... — Ilouemy TeOe 00s3aTEIBHO
Haj70 OBUIO TpHUEXaTh ...

A wow finish — cHOTCIITHOATEITLHBIN KOHEI]

50



Hollywood English

... his insides had been kicked out — ... 13 HEro BBIHYJIH BCIO
Aynry

1t’d (would) always begin — Ona 00bI9HO HauMHAJACH ... (Kor-
Jla TOBOPHUTCS O KAKOM-TO THITMYHOM HJIH OOBIYHOM JCHCTBUH B
MIPOIILIOM, YaCTO YIOTpebsieTcs rnaroi would ¢ THOUHUTHBOM
CMBICIIOBOTO Iiaroyia. B pycckom si3bike B MOMOOHBIX CITydasx
YIOTpeONsieTCs HApeune 0ObluHO WM TIAroN Obledano B cOUe-
TaHUH CO CMBICIIOBBIM IJIar0JIOM B MPOIIEAINIEM BPEMEHHU.

Did you run out on me because you couldn’t take it — Thol
cOexarna OT MEHs, IOTOMY YTO HCIyranach?

(... couldn’t take it — He MoTJIa BBIJCPKATh, BHIHECTH)
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Episode 21

He Stood You Up?
(from “Youve Got Mail”)

Christina — Heather Burns, Kathleen — Meg Ryan,

George — Steve Zahn

Kathleen went to a blind date the previous evening, with a
young man whom she knew only by e-mail letters they had been
exchanging, but not by sight. Now she is in her shop, and her
friends and co-workers — Cristina, George and Birdie — want to
know how it has come off.

Christina -
Kathleen -—
Christina -
Kathleen -

Christina -
Kathleen -
Christina -
Kathleen -
Christina -
Kathleen -

Christina -
Kathleen -
Christina -
George -
Kathleen -
George -
Kathleen -
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Tapescript 21 A

So? What happened?

He never came.

He stood you up?

I wouldn’t exactly characterize it in that way.
I think something happened.

Something terrible and unexpected that made
it impossible for him to ... What if he showed
up and took one look at me, and left?

Not possible.

Maybe there was a subway accident.
Absolutely!

A train got trapped underground with him inside.
And no phone.

And you know how those express trains
create suction.

He got sucked onto the tracks.

The third rail.

He’s toast!

What happened?

He was unable to make it.

He stood you up?

Maybe he had a car accident. Those cab
drivers are maniacs.




Christina
Kathleen

Christina
Kathleen

Christina
Chr.+Kath.
George
Kathleen

George

Christina
George
Christina
George

Christina
George

Kathleen
Christina

Kathleen
Christina
Kathleen
Christina
Kathleen

George

Christina
Birdie
George
Birdie

Hollywood English

That you may hit something and you slam into
that plastic partition.

Or his elbows could be in splints, so he couldn’t
really dial.

Or he could be unconscious.

Ah, in a coma. Stuck in intensive care ... with
a heart monitor beeping.

And like ...

No phone.

Huh

What? What’re you saying? (George shows
them a newspaper.)

It could be. He was arrested two blocks from
the cafe.

Is there a picture? So that explains it.

He was in jail.

And there was a phone.

But he only got one call, so he called his
lawyer.

You’re so lucky!

You could be dead.

He couldn’t possibly be the Rooftop Killer!
Remember when you thought Frank might be
the Unabomber?

Well. That was different.

How long did you just sit there all alone?
Not long. Joe Fox came in.

Joe Fox?

I don’t want to talk about it. Let’s just get to
work. There’s got to be something to do.
There’s always something to do.

Look at this. (Shows them a photo of the
Rooftop Killer in the paper.)

He looks kind of cute.

So?

He was unavoidably detained.

He stood you up?
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Vocabulary and comments

to stand sb. up ['steend ‘sambadi ‘Ap] — (pasze.) He sBUTBHCS
Ha CBHJIAHHE K KOMY-JIH00

show up ["[ou "Ap] — (pase.) sBuTBHCS

the subway [0a "sabwel] — metpo

accident [ aeksidont] — HecuacTHbI Citydai, aBapus
absolutely [aebsa’lu:tli] — Touno

get trapped ['get “traept] — monactp B JIOBYIIKY, 3aCTPSITh
underground ["andograund] — mox 3emeii

suction ["sakfan] — BcaceiBanue

suck ["sak] — BcacbiBaTh, 3acachiBath

tracks ['treeks] — xene3HOMOPOXKHbBIE ITyTH

rail ['re1l] — pembc

hit [hit] — ymaputs(cs)

slam into ["sleem] — Bpe3arbes, ynaputbes

partition [pa:’tifon] — meperopojka

elbow [ "elbau] — nokoTH

splint [ splint] — (meo.) mmna

dial ['daral] — nabupars HOMep TenedoHa

be unconscious [aAn’kon[as] — ObITh 6e3 co3HaAHHS

be (get) stuck [stak] — 3actpsiTe, ObITH 3amepTHIM (pasze.)
intensive care [In’tensiv ‘kea] — uHTCHCHBHAs Tepamus

beep ['bi:p] — curHanuTh, U3AaBaTH KOPOTKHE TYIKA

block [ blok] — MHOTOKBAaPTHPHBII, MHOTOITAXHBIN JIOM; KBApTAI
jail ['dzeil] — tropema

lawyer ['1o10] — amBokar, ropuct

dead ['ded] — meprBbIit

cute ["kju:t] — munblii, penecTHbIN

unavoidably [Ana’voidabli] — HensGexHO

detain [d1'tein] — 3agepxuBars

He was unable to make it — On He cMmor tipwiitu. (I can 't make
it — crangapTHas HopMa BBIPAKCHHMSI, KOTJIA YEIOBEK HE MOYKET
IPUIATH HA BCTPEYY B YCIOBJICHHOE BPeMsi)

The third rail — TpeTuii penbc, Ha KOTOPBIN MOAAETCSI IEKTPO-
SHEprust

He's toast! — 3nech: Ero oboxrino Tokom! (US crsne: oH moro-
pEeII, OH TIOTIAJICs)
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He only got one call — OH Mor cienars TOJIBKO O1UH Telie(oH-
HBII1 3BOHOK.

He couldn’t possibly be the Rooftop Killer! — He MoxeT ObITb,
YTO OH yOwuiitia-cHaimep!

Unabomber — TeppopuCT-OTMHOYKA

He looks kind of cute — On, Bpozae, HAYETO.

So? — Hy, u xak (mponuio cBuaanue)?
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Episode 22

Hello, My Dearest Darling
(from “Some Like It Hot”)

Sugar — Marilyn Monroe, Joe — Tony Curtis
Sugar and Joe are talking over the telephone on the morning
after they enjoyed an evening together on the yacht.

Tapescript 22A

Sugar — Hello!

Joe — Hello, my dearest darling. So good to hear your voice
again. No, I didn’t sleep too well, darling. To tell the
truth, I never closed an eye.

Sugar — Inever slept better. | had the most wonderful dream.
I was still on the yacht and the anchor broke loose,
and we drifted for days and days. You were the
captain and I was the crew. I had to look after the
ice box. I sorted your shelves and mixed your
cocktails. And I wiped the steam off your glasses.
And when I woke up I wanted to swim right back to

you.
Joe — Yes. And now about our date for tonight, eh ...
Sugar — I’ll meet you on the pier again right after the show.
Joe — I’m afraid not. I can’t make it tonight ... not

tomorrow, either. You see, | have to leave. Something
unexpected came up. I’'m sailing right away.

Sugar — Where to? ... South America? Oh! That is
unexpected.

Joe — You see, we have this oil interest in Venezuela. I’ve
just got a cable from Dad. The board of directors
have decided on a merger.

Sugar — A merger? How long will you be gone?

Joe — Quite a while. As a matter of fact I’'m not coming
back at all.

Sugar — You’re not?

Joe — It’sall rather complicated. What we call high finance.
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It just so happens the president of the Venezuelan
oil syndicate has a daughter and, eh ...

Oh, that kind of merger. What is she like?
According to our tax adviser she is only so-so. But
that’s the way the oil gushes. You know, a man of
my position has a certain responsibility to the stock
holders. You know, all those little people who have
invested their life savings.

Of course. I understand. At least I think I do.

I knew you would. I only wish there was something
I c... I could do for you.

But you have. You’ve given me all of inside
information. First thing tomorrow I’m going to call
my broker and have him buy me 50 thousand shares
of Venezuelan oil.

Smart move. By the way, did you get my flowers?
You know, those orchids from my green house?
The fog finally lifted in Long Island and they flew
them down this morning. That’s strange. | sent
them to your room. They should’ve been delivered
by now.

Hey, Dolores, will you see if there’s any flowers
outside?... yes, they’re here. White orchids! I haven’t
had white orchids since I was a debutante. What’s
this?

What’s what? Oh, that! Just a little going away
present.

Real diamonds! They must be worth their weight in
gold. Are you always this generous?

Not always. But I wanted to get you know how
grateful I am for what you did for me.

I didn’t do anything. It’s just happened.

Oh, the navigator just came in. We’re ready to cast
off.

Well, anchors away and have a bonne voyage. If
you need an orchestra to play at your wedding we’ll
be through here in a couple of weeks.

Good bye, my darling.
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Vocabulary and comments

dream [dri:m] — con
yacht [jot] — sixta
break loose ['breik “lu:s] — copsarbcst, oTopBarbCs
drift [drift] — mpeiipoBats
crew [Kru:] — xomanaa, sKuIax
sort [s9:t] — pa3buparh, HABOIUTH MOPSIIOK
wipe off ['waip “of] — crupats
steam [sti:m] — map
glasses |'gla:siz] — ouku
date [dert] — cBunanue
pier [p13] — mmpc
come up ['kam “Ap] — Bo3HHKaTH
board of directors ['bo:d av di'rektoz] — coser ampekro-
poB
merger ['ma:dgo] — ciusiane (hupm, KOMIIaHHiA)
complicated [kompli kertid] — cnoxHslif, 3amyTaHHBIH
tax adviser ['taeks od’vaiza] — KoHCYIBTAHT [0 HajOram
so-so ['sau “sau] — Tak cebe
gush — XJBIHYTb, XJIECTAaTh
responsibility [risponsi’bilitl] — orBeTcTBeHHOCTD
stock holders ["stok "houldoz] — axrmonepst
invest [In’vest] — BKIaIbpIBaTh KalMTAI
life savings [’laif seivipz] — cOepexxenust Bceil KU3HH
smart [sma:t] — ToIKOBBII
move [muv] — xox (B urpe)
orchid ["a:kid] — opxunes
green house [gri:n haus] — rerurnma
deliver [d1’l1va] — nocraBmsTh
debutante ['debjutent] — neBymika, Beixomsmias B (BbICIIIHIA)
CBET
diamonds ['datamandz] — GpuitranTsl
generous | dzenaras] — menpoiit
navigator ['naevigerta] — mrypman
I had to look after the ice box — B Mon 0053aHHOCTH BXOIMJIO
IPUCMATPHUBATH 33 XOJIOJUIBHIKOM
. wipe steam off ... glasses — IPOTUPATh 3aIOTEBLINE OYKU
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I wanted to swim right back to you — MHe 3axX0T€NOCh TYT XK€
MOTUTBITH Ha3aj K Tede

Right after the show — cpasy e TOCIIe TPEACTABICHUS

Right B cOYeTaHWU C MpeJIOTaMyd U HapEYHsIMH BPEMEHH WITU
MecTa TepelaeT 3HaueHHne, COOTBETCTBYIOIIEE PYCCKUM CIIO-
BaM cpa3zy e, mym dxce, npamo (right now — psiMo ceitdac)
What is she like? — Kakas ona?

First thing tomorrow ... — 3aBTpa TIEPBBIM JEIOM ...

... have him buy ... — ... cKaxy, 4TOOBI OH KyIHJI ... (3aCTaBIIIO
€ro KyIuTb ...)

They should’ve been delivered by now — UX yXe JOIKHBI
Oobutn octaBuTh. (Korma 3HaueHWe OHKEHCTBOBAaHUS COYETa-
eTcs ¢ mepPeKTHBIM HHPUHUTHBOM, [TOJIpa3yMeBaeTCs, UTo ACH-
CTBHE YK€ CBEPUIMIOCH MM HE CBEPLIMIIOCH).

Just a little going away present — IIpocTo MalleHbKUH TPO-
LIQJIBHBIN TIOJJAPOK.

They must be worth their weight in gold — OHu, TOTKHO OBITH,
IIEHSITCA Ha BEC 30JI0Ta.

Anchors away — C sKkops CHUMaThCs!

Bonne voyage — ¢p. CuactnuBoro miaBaHus!

We’ll be through here ... — Mbl 3[1eCh 3aKOHUHUM ...
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Episode 23

What's Going On?
(from “Youve Got Mail”)

Kathleen — Meg Ryan, Christina — Hether Burns,

George — Steve Zahn, Birdie — Jean Stapleton

It’s early morning, the beginning of a new working day.
Kathleen and Christina meet in front of the shop where they
work. Kathleen seems very romantically excited. Christina thinks
there is some special reason for it and she wants to know it. So,
when they enter the shop she starts asking questions. Then George
and Birdie, other employees at this shop, arrive one after the
other and join in the conversation.

Kathleen
Christina
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Christina
Drivers

Kathleen
Christina
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Christina
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Christina
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Tapescript 23A

Good morning, Christina!

Morning, Kathleen.

It’s a beautiful day! Isn’t it just the most
beautiful day?

I guess, yeah, sure.

Idiot,what are you doing? — I got the green
light!

Don’t you just love New York in the fall?
What is going on with you?

Nothing.

What is going on?

Nothing, nothing, nothing at all.

You know, [ am just going to stand here until
you tell me.

All right. Is it infidelity if you’re involved
with someone on e-mail?

Have you had sex?

No, of course not. I don’t even know
him.

I mean cyber sex.

No.
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Well. Don’t do it. The minute you do, they
lose all respect for you.

Hm. Well, it’s not like that. We just e-mail.
It’s really nothing. On top of which I'm
definitely thinking about stopping because
it’s getting ...

Out of hand?

Confusing. But not. Because it’s nothing.
Where’d you meet him?

Oh, listen, I can’t even remember ... Okay.
On my birthday, | wandered into the “Over
30” Room for a joke, sort of. And ... ah, he
was there. And we started chatting.
About what?

Books and music, how much we both love
New York. Harmless, harmless. Meaningless
bouquets of sharpened pencils. Oh.

Excuse me?

Forget it. We don’t talk about anything
personal, so [ don’t know his name or what
he does or where he lives exactly. So, it’ll
be really easy for me to stop seeing him,
because ’'m not.

God. He could be the next person to walk
into the store.

I know.

He could be ... George ...

Morning.

Are you on-line?

Well. As far as I’m concerned, the Internet
is just another way of being rejected by a
woman.

Good morning.

Good morning, Birdie.

What are you girls talking about?

Cyber sex.

I tried to have cyber sex once, but I kept
getting a busy signal.
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Christina — I know. I know. I was really depressed one
Saturday night about 9:00 ...
Birdie — Time to open up!

Vocabulary and comments

fall [fa:1] — (US) ocens
infidelity [1nft’ delit1] — neBepHoCTH
be involved (with sb) [In’volvd] — yBneuscst k-1
respect 118’ pekt] — yBaxenue
definitely | definitli] — onpeneneHHo; HECOMHEHHO
get out of hand [get "aut of "heend] — BeixomuTh M3-MOK KOH-
TpOJISL
confusing [kan’fju:zip] — 3amyranusii, cOuBaroImMii ¢ TOIKY
wander ['wondo] — Gpectn, 3abpectn
chat [tfeet] — Gonrats
harmless ["ha:mlis] — 6e300uIHBIH, HEBUHHBIHA
meaningless [ 'mi:ninlis] — GeccMbICICHHBIN, HAYETO HE 3Ha-
Janmmn
bouquet ["buker] — Gyker
sharpen [’ [a:pan] — 3araunBare (KapaHgalid U T.II.)
on-line [on’lam] — moxkrOuEHHBIN (K HHTEPHET)
reject [r1’ dzekt] — orseprars
What is going on? — Uto mpoucxoaut?
On top of which ... — X TOMy Xe ...
... for a joke, sort of ... — BpoJe KaKk B IIyTKY
Excuse me? — Forget it — He nonstma? — HeBaxxHo (3a0y/p).
. Stop seeing — mepecTaTb BCTPEUAThCs
He could be the next person to walk into the store — OH Mo-
KET OKa3aThCs MEPBBIM, KTO Ceiiyac BOWIET B MarasuH.
another way — enie OAMH CrOco0
cyber sex — «xubepceke» (cyber [ saiba] — nepsas wacth cio-
Ba cybernetics — KHOEpHETHKA)
... kept getting a busy signal — ... ObIO BCE BpeMs 3aHSITO
(Coueranue rmarona keep ¢ repyHaueM 0003HaYaeT MPOJOJI-
JKUTETBHBIN (TTOCTOSHHBIN) XapakTep ACHCTBUS.
Time to open up! — Ilopa oTKpsIBaTH(Cs)!
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Episode 24

Mrs Robinson, You're Trying to Seduce Me
(from “The Graduate”)

Mprs Robinson — Anne Bancrofft,

Benjamin — Dustin Hoffman

Benjamin is sitting alone in his room. He has just graduated
from a college. His parents are giving a party on this occasion at
their house. Mrs Robinson, the wife of his father’s business
partner, is among the guests. She comes to Ben’s room and talks
to him. Elaine, mentioned later, is her daughter.
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Tapescript 24A

Oh, I guess this isn’t the bathroom, is it?
It’s, eh, down the hall.

How are you, Benjamin?

Fine, thank you, Mrs Robinson. The ...
e¢h ... the bathroom is down ... the ... it
in the hall.

Such a pleasant room.

Look, eh, Mrs Robinson. I don’t mean to
be rude but, eh, I’'m ... ’'m awfully ...

Is there an ashtray here?

No.

Oh, yes, I forgot. The track star doesn’t
smoke ... Is it a girl?

Is what a girl?

Whatever it is that’s upsetting you.

Oh, no. I’'m just ... sort of disturbed about
things.

In general?

That’s right, hm ... hm.

Well. Congratulations.

Thank you.

Oh, Benjamin, I want to ask you something.
What?
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Mrs Robinson

Will you take me home?

What?

My husband took the car. Will you drive
me home?

Here, you take it. (Hands his car keys to
her.) You know how to work a foreign
ship? You don’t?

No.

Mm, let’s go. (Drove up to the Robinsons’
house)

Thank you.

Right.

Will you come in, please?

What?

I’d like you to come in till I get the lights
on.

What for?

Because I don’t feel safe till I get the
lights on. Would you mind walking ahead
of me to the sun porch. I feel funny about
coming into a dark house.

But it’s light in there.

Please. What d’you drink, Bourbon?
Look, Mrs Robinson. I drove you home. I
was glad to do it but I have some things
on my mind. Can you understand that?
Yes.

Allright.

What d’you drink? Benjamin, I’m sorry
to be this way, but I don’t want to be left
alone in this house.

Why not?

Please, wait till my husband gets home.
When is he coming back?

I don’t know ... Drink?

No ... Are you always this much afraid of
being alone?

Yes.
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Well, why can’t you just lock the doors
and go to bed?

I’m very neurotic ... May I ask you a
question? What do you think of me?
What do you mean?

You’ve known me nearly all your life. You
must’ve formed some opinion of me.
Well, I always thought that you were a
very ... nice person.

Did you know I was an alcoholic?
What?

Did you know that?

Look, I think, I should be going.

Sit down, Benjamin.

Mrs Robinson, if you don’t mind my saying
so, this conversation is getting a little
strange. Now, I’'m sure that Mr Robinson
will be here any minute now.

No.

What?

My husband will be back quite late. He
should be gone for several hours.

Oh, my god.

Pardon?

Oh, no, Mrs Robinson, oh, no.

What’s wrong?

Mrs Robinson, you didn’t ... I mean you
didn’t expect.

What?

I mean ... you didn’t really think I’ll do
something like that?

Like what?

What do you think?

Well, I don’t know.

For God’s sake, Mrs Robinson.
Ha-ha-ha

Here we are. You got me into your house,
you give me a drink, you put on music.
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Now you start opening up your personal
life to me and tell me your husband won’t
be home for hours ...

So?

Mrs Robinson, you’re trying to seduce
me.

Heh, heh, heh.

Aren’t you?

Well, no, I hadn’t thought of'it. I feel very
flattered.

Mrs Robinson, will you forgive me for
what I’ve just said?

It’s all right.

It’s not all right. It’s worse than I ever
said to anyone.

Sit down.

Please, forgive me, because I like you. I
will take it that we’ve got mixed up.

It’s all right. Finish your drink.

Mrs Robinson, it makes me sick that I said
it to you.

Well, forget it right now. Finish your drink.
What is wrong with me?

Have you ever seen Elaine’s portrait?
Her portrait?

Yes.

No.

It was done last Christmas. Would you
like to see it?

Very much.

It’s here, in Elaine’s room.

Hm, hm. Elaine certainly is an attractive
girl, isn’t she? I don’t remember her as
having brown eyes.

Benjamin.

Yes?

Will you come over here a minute?

Over there?
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Uhu.

Sure.

Will you unzip my dress? I think I’1l go to
bed.

Oh, well. Good night.

Won’t you unzip my dress?

I’d rather not, Mrs Robinson.

If you still think I’m trying to seduce
you ...

No, [ don’t. But I just feel a little funny.
Benjamin, you’ve known me all your life.
I know that, but I just ...

Come on, it’s hard for me to reach ...
Thank you.

Right.

What are you so scared of?

I’m not scared, Mrs Robinson.

Then why do you keep running away?
Because you’re going to bed. I don’t think
I should be up here.

Haven’t you ever seen anybody in the slip
before?

Yes, [ have. But [ just ... Look ... What if
Mr Robinson walked in right now?

What if he did?

Well, it will look pretty funny, wouldn’t it?
Don’t you think he trusts us together?
Of course he does, but he might get a
wrong idea, anyone might.

I don’t see why. I’'m twice as old as you.
How could anyone think that we ...

But they would, don’t you see?
Benjamin, I’m not trying to seduce you.
I know that, but, please, Mrs Robinson,
this is difficult form ...

Would you like me to seduce you?
What?

Is that what you’re trying to tell me?
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I’'m going home now. I apologize for what
I said. I hope you can forget it. But I'm
going home right now.

Benjamin

Yes?

Will you bring up my purse before you
go?

I have to go now, I’'m sorry.

I really don’t want to bring this on again.
Won’t you bring it up?

Where is it ?

On the table in the hall. (He runs
downstairs and picks up the purse.)

Mrs Robinson?

I’m in the bathroom.

Well, here is the purse.

Could you bring it up?

Well, I’ll hand it to you. Come to the railing
and I’ll hand it up

Benjamin. I’'m getting pretty tired of all
this suspicion. If you won’t do me a simple
favor, I don’t know what.

I’m putting it on the top step.

For God’s sake, Benjamin. Will you stop
acting this way and bring me the purse?
I’m putting it here by the door.

Will you bring it in to me?

I’d rather not.

All right. Put it in Elaine’s room where
we were.

Right ............. Oh, God!

Vocabulary and comments
rude [ru:d] — rpyObrit

ashtray [ &[tre1] — nenenpHuIa
track [traek] — (cmopTuBHAasT) KOpoKKa
upset [Ap’set] — paccTpanBath
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disturb [di1s’ta:b] — Gecrokouts

in general [In "dgenaral] — B obuem

sun porch ["san pa:tf] — (US) 3acreknennas BepaHia
neurotic [njua’rotik] — HeBpacTeHuk

expect [1ks pekt] — oxunare; monarats

seduce [s1'dju:s] — cobnasusTh

flatter |'fleeta] — npcTuTh

unzip [An’ZIp] — paccTeruBaTh MOJHHIO

be scared (of) [skead] — GosiTbest, OBITH HAITyraHHBIM

slip [slip] — mudunk; KoMOUHALMS, MOTBIOOHHUK

trust [trast] — noBepsTh

apologize [9'poladzaiz] — npocuts u3BHHEHUS

purse [pa:s] — ManeHbKas AaMcKas CyMOYKa

railing ['reilin] — nepuna necTHUIBI

suspicion [sos’pifon] — momo3penue

do a favor |'du o "ferva] — BbIONHUTE IPOCKOY, OKA3aTh YCIYTy
I want to ask you something — 51 xo4y monpocuts TeOsI Koe 0O
YeM.

You know how to work a foreign ship? — Bpl 3HaeTe, Kax
YIIPABJIATH HHOCTPAHHOM MAIIHOMN?

(B moBcenHEBHOW yCTHOM pedd 4acTO HCIIOJIB3YETCS MPSMOM
HOPSIOK CIIOB B KOMMYHUKAaTHBHO BOIPOCUTEIBHBIX MPEIJIOKE-
HUSIX. BorpocuTenbHbIi XapakTep Takux MpeIoKeHHH nepe/a-
€TCsl IIPH TOMOIIY HHTOHAIHN ).

You must’ve formed some opinion of me — Bbl, TOIXKHO OBITH
/HaBepHOE/, COCTaBHIIN KaKoe-HUOYIb MHeHHE 000 MHE. ([1aromn
must B COYeTaHUH ¢ TIepPEeKTHHIM HHPHUHUTHBOM TIepeIacT MHe-
HHE TOBOPSAIIETO O COOBITHH WIIM JCHCTBHUH, YIKE COCTOSIBIICM-
cst, mpomsomeieM. [Ipeior of 4acTo UCTOIb3yeTCs B 3HAUYE-
HUYW MPEIIOKHOTO Taiea Hapsay ¢ mpemiorom about.)

I always thought you were a very nice person. Did you know
I was an alcoholic? — llpomeniiee BpeMs riiaroia B mpuia-
TOYHOM HPEITI0KEHUN OOBSCHIETCS TPABHIOM COTJIACOBAHHMS
BpeMeH. Ha pycckuii sI3bIK Takue MpeuIoKeHHs IEPeBOIATCS C
IJIarojaMy B HAcTOsIIEM BpeMeHM: S| Bcernga cumtan, 4yto Bbl
OYCHb MPUATHBII YeTIoBeK. BbI 3HANM, YTO s aJIKOTOJIHK?

He should be gone for several hours — Ero, 1o Bceil BeposiT-
HOCTH, HE OyJIeT HECKOJIBKO 4acoB.
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1 will take it that we’ve got mixed up — 51 Oyny cumrarh, 4TO
MBI HE TaK MOHIN APYT JApPYyTa.

It makes me sick ... — Mue mypHO ..; MHE TOITHO

Come on — JlaBaii xe ...

It’s hard for me to reach — MHE caMO#l HEe TOCTaTh

1t will look pretty funny, wouldn’t it? — 31ech Tepoi, BO3MOX-
HO, OT BOJIHCHHSI, HAPYIIWI TpaMMaTuky. O0e 4acTu mpesioxKe-
HUS JOJDKHBI OBITH B OTHOM HakJIoHeHuu: 0o It will look pretty
funny, won’t it?, mubo It would look pretty funny, wouldn’t it?
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Episode 25

Why Am [ Even Doing This?
(from “Youve Got Mail”)

Joe — Tom Hanks, Kevin — Dave Chappelle

Joe is going to meet a girl he has never seen before (to a blind
date). His friend Kevin is accompanying him to the cafe where
the meeting is to take place. Joe is very nervous, and Kevin is
trying to calm him down, to reassure him. But he finds the situation
rather funny, and that is why he laughs a lot.

Kevin —

Joe —

Kevin —

Joe —

Kevin —
Joe —

Kevin —
Joe —

Tapescript 25A

So, I suppose she’s carrying a copy of a book with
a flower in it?... Not really? Oh. She could be a real
dog, man.

I’'m only staying ten minutes. I’'m going to say
“Hello”, I’'m goin’ to have a cup of coffee and then
I’1l split. That’s what I’'m going to do. Hope she
doesn’t have a squeaky voice like the mice in
Cinderella. I hate it. Why am I even doing this?
Why am I compelled to even meet her? Why?
Joe. Relax. You’re taking it to the next level. I
always do that. [ always take a relationship to the
next level. If that works out, I take it to the next
level after that till I finally reach that level where it
becomes absolutely necessary for me to leave.
Ha. ’'m not going to stay that long anyway. I already
said that, didn’t I?

Yes, you did

Okay. Cafe Lalo. This is it. Eight o’clock. We got
there fast, didn’t we?

Yeah.

Kevin, this woman is the most adorable creature
I’ve ever had a contact with. If she turns out even
to be as good-looking as a mail box, I’d be crazy
not to turn my life upside down and marry her.
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Kevin —

Joe —
Kevin —
Joe —

Kevin —
Joe —
Kevin —
Joe —
Kevin —

Joe —
Kevin —
Joe —
Kevin —

Joe —
Kevin —
Joe —
Kevin —
Joe —
Kevin —
Joe —
Kevin —
Joe —
Kevin —
Joe —

Kevin —
Joe —
Kevin —

Joe —

Kevin —

She could be a real dog. But good luck. Heh, heh,
heh.

Would you go and look for me?

Me?

Yes. Just go look through the window and check
her out. Please?

All right ... You’re pathetic, man.

Hum, I know.

All right. I’ll see what I see.

You see her?

No. Oh, wait, yeah. I see a very beautiful girl. Oh,
she’s fine. She’s fine.

I knew it.

She’s gorgeous.

I knew she would be, I knew it.

But no book, heh, heh, heh. All right. Okay, wait,
wait, wait a minute. I ... there’s a book with a flower.
So this got to be her.

And what does she look like?

Can’t see her, the waiter’s blocking.

Damn it!

Oh, he’s movin’, he’s movin’.

Yeah?

Ah ...

Can you see her? Can you see her?

Yeah.

And?

She’s very pretty.

She is. I knew she would be! She had to be! She
had to be!

You know what? She look ... I mean she almost has
the same coloring as ... that Kathleen Kelly person.
Kathleen Kelly of the little book store?

Why not? You said you thought she was attractive.
Absolutely, yes. Why not? Who cares about
Kathleen Kelly?

Well, if you don’t like Kathleen Kelly ... I can tell
you right now ... you ain’t goin’ to like this girl.
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Joe — Why not?
Kevin — Because it is Kathleen Kelly.

Vocabulary and comments

squeaky [ skwi:ki] — muckisiBbIit
Cinderella [sinda’relo] — 3onymka
compel [kom’pel] — BbIHY)IaTh
level [’leval] — ypoBenb
adorable [9’do:rabl] — mpenecrrsrit
creature |'Kkri:tfa] — cymecrBo, co3nanue
crazy ['krerzi] — cymacurequmii
turn upside down ['ta:n “Apsaid ‘daun] — nepeBepHyTH BBepx
JTHOM
check out ['tfek "aut] — mposepsTh
pathetic [pa’Oetik] — xanocTHBIN, xKanKuit
gorgeous | ga:dzas] — mpexpacHsrit
attractive [3"traektiv] — npusiexkaTenbHbIit
She could be a real dog, man — OHa, TIOX0Xe, B 3TOM Jelie
npodu, mapens. (Beipaxkenue to be a dog at smth cOOTBETCTBY-
€T PYCCKOMY BBIPAXCHHUIO CbeCcmb COOAKY HA YeM-T)

. check her out — ... mpoBepb, TaM JIU OHA
what does she look like? — Kakas ona?/Kak oHa BeINISAUT?
She almost has the same coloring as that Kathleen Kelly —
OHa 110 KOJIOPUTY Takas xe, Kak 3ta Kot Kemmm

Who cares about ..? — IIpu 4eM TyT ..; KOMy Kakoe A€o 10 ..7;
KaKoe MHE JIeJo 0 ..7
You ain’t goin’ = aren’t going ... (ain’t — npocropeuHas Qop-
Ma, XapakTepHas Juisi adpo-aMepHKaHIICB)
he'’s movin’.., I'm goin’... — XapakTepHoe 11 HEOPEKHON peun
npousHoieHue cyhdukca -ing.
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Episode 26

A Friendly Piece of Advice
(from “The Graduate”)

Mr Robinson — Murray Hamilton, Ben — Dustin Hoffman
Mr Robinson returns home rather late and finds Ben’s car in
front of his house.

Tapescript 26A
Robinson — Is that Ben’s car in front?
Ben — Yes, sir. I drove, eh ..., I drove Mrs

Robinson home. She wanted me to drive
her home. So I ... drove her home.

Robinson — Swell. I appreciate.

Ben — She’s upstairs. She ... wanted me to wait
down here till you’ve got home.

Robinson — Standing guard over the old castle, are
you?

Ben — Yes, sir.

Robinson — Hubh, congratulations.

Ben — Thank you.

Robinson — It looks like you need a refill.

Ben — Oh, no. I’ve got to go.

Robinson — Is there anything wrong? You look a little
shaken up.

Ben — Oh, no, no. I'm just ... I’'m just a little

worried about my future. I’'m a little upset
about my future.

Robinson — Hi, come on. Let’s have a nightcap
together. Scotch?

Ben — Bourbon.

Robinson — Ben, ... how old are you now?

Ben — Twenty. I’ll be twenty one next week.

Robinson — That’s the hell of a good age to be.

Ben — Thank you ... Thank you very much,

SIr.
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Ben
Robinson
Ben
Robinson
Ben
Robison

Ben
Robinson

Ben
Robinson

Ben
Robinson

Ben
Robinson

Ben
Robinson

Mrs Robinson
Robinson

Ben

Robinson

Mrs Robinson
Ben
Robinson
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I ... I wish I was that age again ... because
Ben ...

Sir?

You will never be young again.

I know.

Huh, ... Ben ... Can I say something to you?
What?

Eh, how long ... have we known each other
now? How long have ... you and I known
each other? How long have your ... Dad
and I been partners?

Quite a while.

Mm ... mm ..., huh, I watched you grow
up, Ben.

Yes, sir.

In ... many ways I feel as if you were my
own son.

Thank you.

So I ... hope you won’t mind my giving
you ... a friendly piece of advice.

I’d like to hear it.

Ben, ... [ think ... I think you ought to be
taking it a little easier right now than you
seem to be.

Sow a few wild oats, take things as they
come, have a good time with the girls and
so forth ...

Don’t get up.

I ... I'was just telling, eh ...

Ben.

Ben here ... that he ought to sow a few
wild oats, ... have a good time while he
can ...You think that’s sound advice?
Yes. I do.

I’ve got to go.

I think, you’ll have your sop of a few flings
this summer. I bet you’re a ladies’ man, ah?
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Ben — Oh, no.

Robinson — What? You look to me like the kind of
guy who has to fight them all. Doesn’t he
look to you like the kind of guy who has

to fight them all?

Mrs Robinson — Yes, he does.

Robinson — Oh, I say, Elaine gets down from Berkley
on Saturday.

Ben — Oh, yes.

Robinson — I wish you to give her a call.

Ben — Iwill

Vocabulary and comments

swell [swel] — (US) (pasze.) otmudro

appreciate [d'prifieit] — ueHuTsb

stand guard [’steend "ga:d] — oxpausTs

nightcap [ nairtkep] — crakanunk Ha HOYB

age [e1d3] — Bospact

sound [saund] — pa3ymHBI#, 3aApaBbIit

sop [sop] — B3sTKa, mogauka; Kycodek xiaeda (M T.II.), CMOYCH-
HBIA B MOJIOKE (¥ T.II.)

fling [flin] (love affair) — poman

A friendly piece of advice — onun npyxeckuii coBeT (B aHTITHii-
CKOM SI3BIKE advice — aOCTPaKTHOE CYIIECTBUTENLHOE, HE 00JIa-
Jlarolee KaTeropuel 4mciia, modToMy OHO YIoTpeOssieTcs: Bee-
raa 0e3 HeompeeeHHOro apTHKIsA. KonnuecTBeHHbIH MPU3HAK
nepeaeTcsl ¢ MOMOIIBIO CIIOBOCOUCTAHUS a piece of advice.)
I appreciate — (US) — bnaronapro, criacuoo.

You look a little shaken up — Thl BBITJISLINIIID HEMHOXKO B3BHH-
YCHHBIM.

You ought to be taking it a little easier right now — TebGe He
CIIeIyeT TaK CEPhe3HO KO BCEMY OTHOCUTBCS celdac (BhIpake-
HUE take it easy COOTBETCTBYET PYCCKOMY He GOAHYIUCA, He
Hanpseaucs)

Sow a few wild oats — Tlopa3Biekaiicsi HEMHOTO (BbIpa)KEHHE
sow one’s wild oats o3Ha4aeT OTAATh JaHb YBIICYCHUSIM MOJIO-
JIOCTH; TIepeOECUTHCS)
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You’ll have your sop of a few flings — Thl MOJaKOMHUIIIBCS
JIFOOOBHBIMH TPUKITIOUCHUSMHE
I bet you're a lady’s man — cniopto (ObrOCH 00 3aKJaj), 4TO ThI

JTAMCKHMH YTOJTHUK
has to fight them all — a1 ogHON HE TIPOITYCTUT
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Episode 27

Who Was It Birdie?
(from “Youve Got Mail”)

Birdie — Jean Stapleton, Christina — Heather Burns,

Kathleen — Meg Ryan

Two young girls, Kathleen and Christina, have come to visit
their elderly friend Birdie at her home. Christina sees a photograph
of Birdie on the bureau and wants to know where it was taken.
Then they sit down to the tea table to have their afternoon tea.
They talk about the crisis with their little bookshop and, of course,
about love!

Tapescript 27A
Birdie - Thank you for the scones. They look lovely.
Christina — Birdie, where was this one taken? (about a
photograph)
Birdie — Seville.
Christina — When you fell madly in love?
Birdie - Yes. So, dearie, what have you decided to do?

Kathleen — Close. We’re going to close.
Christina — Close.

Birdie - Closing the store is the brave thing to do.
Kathleen — Oof, you’re such a liar. But thank you.
Birdie — You are daring to imagine that you could have a

different life. Oh, I know it doesn’t feel like that.
You feel like a big fat failure now. But you’re
not. You are marching into the unknown, armed
with ... nothing. Have a sandwich.

Kathleen — Well, not nothing. I have a little money saved.

Birdie - If you need more, ask me. I’'m very rich. I
bought Intel at six. Now I suppose, you want
me to tell you who it was I fell madly in love
with. But I’m not going to tell.

Christina — Who was it, Birdie? Come on, tell. Oh, it’s so
mean. But so romantic.
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Birdie — It wasn’t meant to be.

Kathleen — Why not?

Birdie @ — He ran Spain.

Christina — Spain?

Birdie @ — The country. He ran it. It was his job. And then

he died. Just as well ... Milk or lemon?

Vocabulary and comments

scone [skoun] — kekc

brave [brerv] — xpalpsiit

liar ['la1a] — nryu(es)

dare [dea] — ocMenuBarhbcsi, OTBAKUBATHCS

imagine [1'mad3in] — BooGpa3uTh

arm [a:m] — Boopykatb

mean [mi:n] — (US) (pasze.) Henmopmaromuiics, BpeaHbIi

run [rAn] — ynpasisite (KOMIAHKUEH, CTPaHOi)

Jjob [d30b] — pabora

1 know it doesn’t feel like that — 51 3Har0, TaKOro 4yBCTBa HET
(Tak HE KaxeTcs)

1 bought Intel at six — IMEIOTCS B BUJIY aKI[UM KOMITAHUH, KOTO-
pble TePOUHS KYITHIa B BO3PACTE IIECTH JIET

It wasn’t meant to be — 3ToMy HE CyXI€HO OBLIO OCYIIIECTBUTh-
cs

Just as well — na m TagHO; MaXKe W XOPOIIIO
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